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When mood is the thing, choose 
ANSCO INDIATONE PAPER! 
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¥ Positive double-exposure control 
¢¥ Handy exposure table 


¥ Accurate depth-of-field 
and hyperfocal scale 


NO INCREASE IN PRICE 
$159.00 (tax incl.) 


Positive Double-Exposure Control. you can't 

make on fental double-exposure with your 
REALIST. Sim » yet sturdy mechanism automat 
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> exposures 
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Sterco-REALIST cameras and accessories 
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The President Reports . . . 


This is written on the second evening be 
fore leaving for California, and | am more 
excited than | thought possible. Mel Phegley 
phoned with some last-minute details and 
the program looks wonderful. It is going to 
be a big convention and a grand one 

Even more important than the splendid 
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some most 
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ous F. Bucum, Hon.PSA in a long time. Fred Fix’s Camera Club 
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BOARD OF DIRECTORS with details for several exciting events to be 
‘ i Kh 


staged for all the photographers in the Chap 


mailed out a couple of weeks ago) will have 


and programs. Gene Chase's Chapter Com- 


*, Ohile Maries 


are Division) Recorde ‘ ; ; ters community, Then there are a group of 


Ray Mress, APSA waukee, Wis things to be decided by the Board and pui 


Pi ; into the works if the officers like them 
How. PSA. FRSA hester, N. Y 
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u Z High up on my convention priority list is 
Nema Division ) a wide check on what has been discovered 
about your wishes for The Journal. To date, 
almost every PsAer who has been (jue stioned 
has used “how to do it” in his answer, and 
no other one phrase has popped up more 


than a few times. The result is to be seen 


in this issue which has a larger percentage 


ennauce, APSA adel of such material than any issue in recent 
Headquarters Comm 
years, and everyone concerned with publish 
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= ob Division ) standards, of course) that « obtained 

Watcurt ATSA . 
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—_—e New Journal will grow with it 
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. . ; fact: the financial standing of the 
PSA Heapouanrers: 2005 Walnut St., Philadelphia 3, Pa Society treasury often decides whether some 
Randolph Wright. Jr.. Executive Secretary valuable activity ec: be started at all and 
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Neture a ing as Organizational Members (1 beli« 
Willard H. Parr, APSA George Ehrentried, APSA shall soon have a most interes 
: A, - ter Of . Mass for them) There is one 
Editorial Office: 2 econard St., Stamford, Conn. introduce them to PSA 
Advertising Office: t Roeea, Adv. Mer., 30 E. 60th St., New York 22, N.Y. 
Publicat Office: nge, Connecticut 
Publ > e< -wrRr where every member gets ' ‘ and 
ublicat : Harry Youran, APSA, Ch., 320 Broadway, N. Y. C. ho hein , 
i ig member 


even bigger one to put Pps in ti position 


Cloeing da eding ganiza s It ie f the use of the 

moath , Treding : i. i , : aR a Pay © eee We have just finished a most 
ae 6ende ’ : ' ‘ fF month year in membership increase, and now 
Urgent and ewe " } » t : ’ pey for manuscripts or pic 
the let ef the ‘ : t " ed by : t PSA 


Di visior Edit 

two weeks | Z . r ’ t The Photeographi Society of 

regarding ed Reproduction or use of any materia! 

the Editorial 0¢ tomf atained herein withoat permission of the Editor knows PSA and what it offers him 
Change of ‘ ~s expressed in the PSA Journal ere 

Reedquarters , t and do not necessarily represent 
The PSA es Norris HarkNess 


" ¢ } } { « 
are beeed on voluntary anoth r one in whic nm eat 1@ . 
dividual challenge to bring in 


new member and stay with hin 
us 
The PSA JOURNAL is published monthly by the Photographic Society of America, Inc., at Ora 


inge, Conn 
Entered as second-class motter at post office at Or , Conn. under the Act of Merch 3. 1879, July 1952. 
Vol. 19. No. 9%, September, 1953. Price te non-members $10 a yeor. 


PSA JOURNAI 





-/§ BUILT AROUND EM... 
-WORKS CEST WITH EM... 


PHOTOFLASH 
8-C" BATTERY 


Packed with the power to fire up to 20,000 
flash-bulbs, the No. 412 battery shown here 
is only one of the complete “Eveready” 
battery line for all types of B-C photoflash 
equipment, including repeating flash and 


slave units. 


@ UNEXCELLED SHELF-LIFE 
e MINIMUM WASTE SPACE 
@ MAXIMUM STORED ENERGY 


@ NO METAL CONTAINER TO 
SHORT-CIRCUIT OR CORRODE 


@ TRIPLE-SEALED...WILL NOT 
LEAK, SWELL, STICK OR JAM 


“EVEREADY” 


BRAND 


BATTERIES FOR ALL BATTERY- 
CAPACITOR PHOTOFLASH UNITS 


All B-C units now on the market are designed around “Eveready” 
batteries. Their exclusive features are the result of more than thirteen 
years of research and production experience. The battery-capacitor 
circuit itself is a development of the same “Eveready” engineers who 
pioneered these tiny batteries. “Eveready” brand batteries assure perfect 
fic in the flash unit, positive electrical contact, longer life and uniform 


performance for sure-fire flash every time. 


HERE’S WHY THEY’RE BETTER: 


TOUGH, ~ PLASTIC SHEATH SURROUNDS EACH CELL 
DURABLE 


— Keg / % >/ 


COATING DEPOLARIZING 
OVER Ha MIX 
OF CELLS 

FLAT ZINC ELECTRODE 


SUPERIOR MIX-TO- WITH BONDED CARBON 
ZINC SEPARATOR COATING 


The terms “Eveready” and “Mini-Max”’ are registered trade-marks of 

Union Carbide and Carbon Corporation 
NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 East 42nd Street, New York 17, N.Y. 
District Sales Offices: Atianta, Chicago, Dallas, Kansas City, 

New York, Pittsburgh, San Francisco 

IN CANADA: National Carbon Limited, Montreal, Toronto, Winnipeg 
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NEW PRODUCTS REVIEW 


By Jacos Descuin, FPSA 





The three-to-one majority of the 8mm 
filters in this country over the 16s got an 
mportant break recently: the Movie Sound 


4mm magnetic sound-on-film combina 


8. an ? 
tion recorder and projector, the first of its 
kind. The price is $398.50 

By means of an easily operated set of 
controls the 8mm movie maker can now dub 
in a sound track along the edge of his films 
merely by turning on a switch, talking into 
i microphone or recording music from a 
record player or other sound device. Striping 
film in preparation for recording costs $1.75 
for a 5O-foot roll. The Movie Sound 8 is 
made in Kansas City, Mo., by Calvin Com 
pany, producers of l6mm sound commercial 
films und distributed by O. W Ray Cor 
poration, 353 Fourth Ave.. New York City 

Features of the Movie Sound 8 include a 
1,600-foot film 


two speeds, 24 frames per second 


750-watt projection lamp; 
capacity; 
for sound, 16 for silent; self-locking tilting 
levice: 


of long or short lengths of film: constant 


rapid rewind, safe general handling 


tension take up T he projector m en losed 


in a one-unit case and weighs about 35 
pounds 
Pathfinder, the 


Polaroid Land camera 


New accessories for the 
wress model of the 
have been recently placed on the market by 


Polaroid people Mass 


1 new carrying case a 


in Cambridge 
1 battery-capacitor flash gun 
ind lens hood kit Thee top-grain 
which holds the camera. a 

1 supply of film and flash 
ruction to make all 

he case is opened 

rom shoulder strap 


wners 


in a leather case with 
eel data tape, contains three 
individually mounted for use sep 
rether to get close-ups from 5 


the subject. The price is 


gun introduces a new snap-in 
changing shields. Two snap-in 
llow and a diffusing filter, fit 
safety shield of the gun for use 
in combination. They help to 

for synchro-sunlight shots 

en definition where desired The 
The $10.95 filter kit, in a 


snap-on units indi 


$19.75 

case has three 
dually mounted: a vellow filter, a polarizing 
ind a lens hood. The latter may be 
alone or in combination with the filters 
ginners in color photography—and 
advanced workers too—should get 


practical help n solving their ex- 


problems from the new Eastman 


Kodak book, “Vacation U.S.A. and 


Color Camera”. Only 


posure 
Your 
%) cents, this 65 page 


book has lots of color illustrations and 


ves the exact exposure data for each pic 
} ind for Kodachrome, stills and 


ture shown 
novies, and Kodacolor for use with inex- 
pensive cameras. The recommended ex- 
posures vary from normal snapshots to night 


ind indoor exposures by the available light, 








thus encouraging the amateur to try his 
hand at other than the routine picture tar 
gets The book includes lots of other prac 
tical material too 

When Stanley Judkins, real estate adver 
tising chief of The New York Times, and 
a photographic fan for many years, dis 
covered he could not get any more Amidol, 
favorite 


which he used for his printing 


‘teaspoon formula”, he started a one-man 
search for other than the usual sources. The 
American manufacturers of chemicals had 
given it up, but Judkins found that Amidol 
was being imported from Hauff in Germany 
by G. Gennert, Inc., of Orange, N. J., and 
distributed by Fisher Scientific Co., a divi- 
sion of Eimer & Amend, 633 Greenwich 
Street, New York 
there regularly over the counter, in one 


Amidol is being sold 


ounce, four-ounce and pound bottles, at 85 
cents, $2.50 and $9, respectively. 

Judkins found the Amidol formula in an 
old British Journal years ago and has been 
sold on it ever since. It is called the “tea 
spoon” formula because a teaspoon is used 
to measure out the chemicals, as follows 
in 12 ounces of water dissolve two rounded 
teaspoonsful of sodium sulfite, one rounded 
teaspoonful of Amidol and a pinch of bro 
mide. The characteristics of the developer 
are a good black image and excellent tonal 
gradation. Particularly good for contrasty 
subjects 

The Baldinette I, a compact, 


camera, is the 


por ket-size 


jomm = miniature newest 
German import of Kling Photo Corp., 235 


Fourth Ave.. New York City. The 


miniature is equipped with {/3.5 lens and 


$39.95 


flash-synchronized shutter and built-in auto 
matic self-timer; built-in depth-of-field scale 


double exposure prevention, exposure coun 
ter, and Another 
Baldinette Il, with £/3.5 Schneider Radionar 


lens and fully synchronized shutter is $49.95 


other features model 


The same company announces three sets 
of Balda lens hoods with filter holders and 
leather cases to take up to four Series V 
filters or supplementary lenses. One kit, at 
$5.75, is for the Baldinette I and II 


cameras: another, with screw-in lens hood, 


sSomm 


at $5.95, is for the 35mm Super Baldinette; 
a third fits all the lenses of the Baldix 
2%x2',, Balda 120 and Baldalux 120 cam 
eras. 

Speaking of filters, Enteco Industries, 
Im . 610 Kosciusko Street, Brooklyn 21, 
N. Y., have placed on the market special 
Astro 


ferlin long-focus lenses. The rings screw 


adapter rings and filters to fit the 


into the lens mount and accept the lens’ 
hood. 

Burleigh Brooks Company, 10 West 46th 
Street, New York City, send word that their 
popular 25-cent instruction booklets for the 
Rolleiflex and Rolleicord cameras again are 
available. This 56-page well illustrated man- 
ual went like hot cakes when it was first 
announced, with the result that 
began to pile up. From the size of that pile, 
the new supply will not last too long either. 

Three Dimension Company, 3512 North 
Kostner Ave., Chicago 41, offer the TDC 
Lumitrol, an iris diaphragm attachment for 


inquiries 
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controlling the intensity of screen illumina 
tion when projecting color slides of dif 
ferent densities The Lumitrol may be 
simply and quickly attached to any projector 
lens with a barrel measurement of 1* 
2%, inches The light is controlled 
graduated fade control knob. In addition to 
its use in compensating for slight under or 
overexposure of slides, the device iulso may 
be employed as a fade-out and fade-in 
between slide changes. The Lumitrol is $10 

Camera Specialty Co 0 West 29th 
Street, New York City, has a Berthiot lhe 
inch {/1.9 coated telephoto lens for 8mm 
cameras. The $30 lens is in a focusing 
mount, focuses from 2 feet to infinity and 
has a range of lens stops from [/1.9 to 
{/16 

A one-ounce Focal Frame r, 1 close up 
framing and focusing device for dental and 
medical detail pictures has been made avail 
able by Speedlight Center, 128 West 32nd 
Street, New York City, for use with the 
company’s Model II Close-up Ring. The 
device has a built-in supplementary lens 
and costs $14.95. It is offered in two sizes, 
No. 12 for pictures 14 inches, No. 6 for 
pictures 6 inches from lens to subject. With 
out lens, the device costs $9.95 

The Sperling Prism Finder for Praktica 
Fx 35mm miniature single-lens reflex cam 
eras is now available at $19.95. The finder 
permits reflex viewing at eye level, giving a 
ground glass view of the image, upright 
correct laterally and free from parallax 
error 

The availability of a limited quantity of 
metal depth-of-field plates for 127mm and 
155mm lenses is announced by Graflex, Inc 
The plates are $1.50 each and can be ob 
tained through the Graflex Service Depart 
ments in Rochester, New York City and Los 
Angeles 

The name Serenar for | ses made by 
Canon Camera Company Japan or 
Canon 35mm cameras, has been dropped 
ind is replaced | he Canon, whicl 
is an anglicized version o e Japan 


name Kwannon for th ihistic Ceoddess 


of varm and perfection 
\ free booklet Picture 
offered by the Gaines 
250 Park Avenue, New 
I that have won 

and appropriat kgrounds 
ural results and action shots home and 
in the field, and other practical material 

Johnson's Consumer Service suggests ways 
of using paste wax in the darkroom: wax 
enlargers, etc. to retard corrosion and stick 
ing of dust; add lustre to exhibition prints; 
preserve cameras, leather cases and albums 
put sparkle in prints in albums. Also pre 


vents prints from sticking to ferrotype tins 


Reader Survey 


Nearly 1,000 of the Reader Survey forms 


were passed out at the Lo« Angeles Conven 


tion. Several hundred have been requested 
by postal cards. You can help shape the fu 
ture course of the Journal by sending your 
card to “Journal Survey, 28 Leonard St., 
Stamford, Conn.” with your name and ad 
dress on the back. Fill out the form and re 
turn it to the Journal Editorial office. Results 
will be printed later 
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out of the Future... 


all: wow a 


La Belle 


*% shows color slides 
AUTOMATICALLY! 


* changes slides 
INSTANTANEOUSLY! 


NOW ... showing slides is fun! All the 
tedious hand-feeding, fumbling, mistakes, 
breakage is over. La Belle AUTOMATICALLY 
shows your slides for you... at the “flick 
of a finger.” 


YOU CAN ENJOY a whole hour's show with- 
out touching a single slide. Your “Safety File” 
Magazine holds 75 slides . . . keeps them in 
the order you want them—always safe, free 
from smudges, warping, dust and dirt. 


AMAZINGLY BEAUTIFUL PROJECTION! The 
most brilliant, clearest, sharpest projection 
you've ever seen! No other projector can match 
La Belle’s superb Precision Optical System— 
which delivers maximum beauty and color. 
La Belle’s Turbine Blower cooling system 
AUTOMATICALLY keeps your slides at safe, 


efhcient-to-operate temperatures. 


THRILLING, FREE DEMONSTRATION! Now, at 
your La Belle Dealer's. He will show you your 
own color slides on the new, 1954 AUTO- 
MATICS—let you try the famous “finger flick” 
simplicity of the La Belle projectors. 


. 
writing advertisers, please mention PSA Journa 


Autemafe. 


SLIDE 
PROJECTORS 


FEEDS slides 


CHANGES slides 

RE-FILES slides in 
Safety File Maga- 

zine” 

KEEPS your slides j 

Proper sequence. _ 
ready for next 
showing 


ALL THIS WITHOUT 
TOUCHING 4 
SINGLE SLIDE! 


LA BELLE 55" 

500 Watt, Powerful, Quiet Turbine 
Blower, Twin-Tilt Knobs, “Finger-Flick 
Slide Changer, Complete with 500 Watt 
lamp. F/3.5 Coated Lens, 2-6" Sofety 
File Magarines, only $95.00 








LA BELLE “'75" 
PROFESSIONAL 
The World's ONLY 
Remote Control 
Projector. Chanaes 
slides automatically 
from anywhere in 
same room 500- 
Watt tamp; Tur- 
bine-blower; F/3.5 
= Coated lens; two 
Magatines; Match- 
ing Case. $154.95 complete 








La Belle 


INDUSTRIES, INC. 
econemeoewec, wisconsin, u.s.@. 
In Canada—Precision Cameras— Montreal, Que. 





Honors Awarded to 89 PSA Members 
2 Hon. PSA, 17 FPSA, 70 APSA 


89 PSA 
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ind Heonora 


Hlonorar y 
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un 
Editor 
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M. Underwood 
ontribution to tle 
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inivational work 


Fellou ship Citations 


WV. Brown 


rapher 


one. HeyMans for exceptional prof 


portrait and pictorial photography 


rvie us lecturer and judge 


H. Hunvern for his ac 


omplish 
photographer and 


ile © amateurs through his 


work im tte Socrety 


Dean Jounan for distinction as a 


photographer and salon 


eflorts in 


exhibitor 


behalf of photo 


Kotani for 


black-and-white 


proficiency ind 
color and 
ure y ny and for service and 
ganizations 


Vickenran for untiring efforts 


sdership photographic or 
Rowsent 
nent at 


amateur pictorial 


his services 1s a salon 


McKay for t aching 


omplishments as an 


Henpenr ¢ writing 


andl editin we 


nventor ina tence im promoting pho 


ur ap y 
lon l) 


Nippewink for promotion of pho 


iing, lecturing and 
Akko. 


Tenner for the s1dvancement 


pictorial and nature photography as an 


xshibitor and his services to the Society in 
the south 


Mynerie R 


color pictorialism and 


Watcreen for proficiency im 


nature photography 


} 


ind tor services throug lecturing and teach 


{ssociateship Citations 


Biancune H. Apams for proficiency as a 


nature photographer 


Weaver G 


tive levelopment ol 


Acexewicz for contributions 


reproduction hy the 
irbro process 


Evecys Frances Anonts for achieve 


ss a technical photographer and sup 


port of camera club activities 


Avnonew Azan for the development of new 


nt secur or photo raphy 


Jontms Bensamin for accomplishment as an 


exhibitor of pictorial photographs and as a 


photographic chemist 


DeWrre 


Bisnoer for skil pictorialist 
ind photographic technologist 
Freep | 
ice im the 
Ne “w Ze sland 
Roserr W 


rapny as 


Bowron for proherency and serv 


held of pictorial photography in 


Brown for services to photo 
| rt 


suthor and editor 
Cuances N. Cuameens for promoting in 


ternationa photograph exhibitions 


Fant Reeves Crank for devoted servi 


Society ancl stor ontributions 
techniques 
M. Deantne for contributions 


netion hnology 
Jawes P 
notion picture 


Hico 


photographie 


pieture tee 
meritorious work as 


} 
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Doryns for 
photographer and tea 
advancing the 


Rowert Diwke for 


or'zons of journalism 
LB 


field of stereo photography 


Dinnican for accomplishments in 


Epcerton for contributions to 


Ricnarp O 


lor photograpt vy and services to the 


il Division 


Fravcis Asuiey Favent for achievements 
as exhibitor and for promoting photographic 
activities 


Vetta I 


lustrative 


Finnxe for achievements in il 


photography and the promotion of 
pi torialism 
| Turooe pictorial pho 


clinical pho 


(,eeR tor fine 
tography and contributions to 
tography 


Jack A 


photographic 


Goipsack for leadership in 


amateur organizations 


R. Sewarp Hacuan for contributions to 


the art of manutacturing phetograph 


papers 


Hay for promotion of camera 


exhibition and 
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club technical photographi 
activities 


Boyoen W 


work in camera 
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club and exhibition activ 
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Hine for proficiency ind 


originality in technical photography 
Herman Hoenun for research i the 


physics of photogr aphic sensitivity 
Maatin G 
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technical photography 
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behalf of 
photography 

Wituam J 
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Eowarp W 


Henn for unselfish services 
clubs 

Hircutson for excellence in 
black-and-white and color pictorial photog 
raphy 


Avereo H 


pu torial and 


Hyman for achievements in 


nature photographic exhibi 


tions 


Inant for excellence as a press 


Errtam 
photographer and services to PSA in Israel 
Frep Iracakt for organization and promo 
activities in Hawaii 


tion of photographic 


Tuomas Howarp James for research in 


the fundamental theory of the photographic 
process 
f 


promotion o pictorial 


teach 


Harry Jay for 


photography through exhibiting and 


ing in Australia 

Kuxio Kitano for advancing photography 
in Japan through teaching, writing and ex 
hibiting 
technological con 


PSA 
pictori al 


Sawcet Krrrosser for 


tributions and services to 


Rovp A. Lerrie for proficiency 


and service to photography through lectur 


ing and judging 


Eowarp Henry Loesset for contributions 


to the advancement of photography through 


technical work in sensitized goods manu 
facture 

Wan Tuo Loxe for 
photog aphe r and for 


activity in Malava 


prowess as a nature 


promotion ot 


photo 
graphic 

Lesue J Manony for enthusiastic sup 
port of Society activities in color and motion 
picture photography 


Maries for 


f 


Pour B developing pro 


gram or camera club meetings 


Recorded Le« 


materials 


PSA 


through the tures activ 


ily. 
Joun B. Mencet for exhibitions and 

tures on pictorial photography 

Minatyi for 


development and 


Joseru accomplishme nis m 


research, engineering in 
the field of 
graphic apparatus 

J. Musser Miizer for 
before camera clubs and devoted 
to the War Services 


optical and mechanical photo 


extensive lecturing 
assistance 
Photogr aphic 
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The men behind Camera Counters, 
who know cameras best, 
proudly recommend 


ssmmW ITO Hl 


with the famous 
f2 coated Ultron lens 
and combined 
coupled range-viewfinder 


$] 5950 


Carrying Case $10.50 


Here is an instrument that can be used for every picture-taking assignment . . . for home, 
for business, for industrial use, for the scientific laboratory, for medical photography . . . 


its uses are unlimited and its picture-results are unsurpassed. 


Even at full aperture, the high-efficiency of the six-element Ultron f2 Coated Anastig- 
mat Lens gives needle-sharp definition right to the very edges of the negative. Gives 
excellent, subtle contrast of detail with life-like effect. The Ultron 2 is an all-purpose lens 
and is corrected for color and possesses outstanding resolving power. The lens is fully 


protected when the camera is closed. 


Mail orders filled. 
Liberal trade-in allowance. 
Time paymen:s on local and 


suburban sales, if desired. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street * 113 West 31st Street 
New York 1, N.Y. * LOngacre 4-1600 


When writing advertisers, please mention PSA Journal 





ganiza 


ition pl otogr ip 


outstanding 
i tography 1” 
hibit 
Haney L. P 


of flash 


amd writer 


anken for the design 


tuly ht sources 


leve lopment 
photography 


Coances J. Penny for the en ourage 


and support afl pictoria photography 


camera club activities 


Evety~s M. Rossins for outstanding 


f of exhibition photography and the 


Gutam Roop fo entific 
skill in 
photographs 

Mano 


pictorial 


ganization in Me 


nical olving problems of 


SABATE SS. for the promotion 


photography ana photographic 


nico 
ellence in 


Henny Setomer for ex 


exhibiting and ition of 


Hawa 


SHarrTan Deceased. For 


andl nature prome 
socrety n 
KENNETH 


ogical co 


to PSA 


ntributions and outstanding 


tional work ‘ or 
per 
and 
for photographer 


ment 


an! 
work 
and tee 
making 


of photographic 


or YASHA 


lor Cynus A 


the pictorial photography 


Atrenep ( for stimulation 


pr mmotion 0 


SHELTON 


! amateur olor 


throu e und exhibiting 


turing 


Srantey D. Sonn for achievements 


fiat 


rapher artis 


und teacher 


hak SORENSON for ivan 
raphy through PSA 
\:enen | 


ing 
und club activities 
STEWART his 
i " jor and It ure exhibiter 
to PSA 


Leonanp A 


ind mat 


hy PSA act 


Lew Traps stin ition of color 


graphy rough writing, lecturing 
exhibiting 


Watker for skill as a 
ind photojournalist 


Joun D 


Doweras H 
ind exhibiting 


Witeer H 


a photographic 


Wansenr for writing, 
pictorial photographs 
Wier 


exhibitor 


for 

judge and 

ganizer 
Cuaaces | 


Witson for 


of club 


organization 


promotion activities and for 
hy lence 


as a pictorial photographer 


Wyo for 


acture of 


Crarnence L. A technical 


tributions to the manuf 


products 
fostering 


YaKaviev for 


raphy, as judge, lecturer and teacher 


YarrincTon for 
and extensive 
to PSA 
SHin Kone 
ities n Hong 


Yuen for 
Kong 


promotion of 
activ 


r apy 


Unlimited darkroom results 
when you add OMEQa accessories 
to your D-2 enlarger! 


Amaring Fluorescent OMEGALITE — For 


ponder’ 
$168.50 


with 
Colorhead 


$183.50 


with 
Omegolite 


$159.40 


FREE sooxter 


illdstrating how you can con- 
sistently attain top quality 
photo results! 


MAIL THIS COUPON TODAY! 


When writing advertisers, 


portraits ond less contrast, reploce the con 
denser lamphousing with on OMEGALITE 
A long life, G. E circline,’’ trigger 
starting tube is housed in on ‘integrating 
sphere for evenly diffused illumination. 
Tubes, easily ond inexpensively replaced 
$42.75 

COLORHEAD ATTACHMENT — Permits in 
sertion of heat absorbing glass ond filters 
in the most optically advantageous position; 
between lamp and condensers $15.00 
COPY ATTACHMENT — Converts the Omega 
D.2 Enlarger into a precision copy comera 
Accepts standard 4” «x 5” negative holders 
$34.20 

PORTRAIT GRID ATTACHMENT — Diffuses 
undesirable detail in portrait work. $3.45 
RAPID-SHIFT FILMHOLDER — Permits har ar 
fire enlorging of 35mm $13.80 


omega D-2 enlarger 


The only precision Enlarger whose optically cor- 
rect condenser system offers unsurpassed even- 
ness of illumination and maximum size prints 
with all negatives 35mm to 4” x 5”, by 
matching auxiliary condensers with e? 
the focal length of each lens ee? ° 


from 2” to 6% ee? OMEGA 


ee? 
Dept. PSAJ 953 


Simmon GBros., Inc 
30-28 Storr Ave., Long islend City 1, N.Y 

Please rush me my FREE copy of the new beokier, 
The Three Basic Points of Print Quality.” 

Nome 

Address - _ 

City Ione O—F——— 

Any Picture is Just @ Snapshot Until It's Enlerged! 

eeeeeeeaeaeaeeeee eee eee 


please 


rohcrency 


proficiency 


and 


photography 


photog 


outstanding 


and 


and support 


slice 


and 
‘ olor 
lecturing, 


accomplishments as 


or- 


and 
exce ] 


con 
sensitized 


photog 


services 


PSA 


ind pictorial pho 


mention PSA Journal 


Special Awards 


Medals 
Banquet, in 
CiMher 


Several special awards and Service 
Hon Ts 


were presented at the 
the listed 


which 


cluding awards 


ones 


made, but on omplete data is not 


be found in the 


ivailable at this time will 


next 


Issue 


David White Award 


The plaque awarded annually by the David 
White Co. of Milwaukee, Wis., was presented 
this year to Dr. Frank E. Rice, APSA, 
man of the PSA Stereo Division, 
tanding work in organizing the 
it to its standing 
Roy 
Convention and 


Rice by I B. 


Chair 
for his out 
Division and 


he 


Stereo 


bringing present pre 


made by Haines, 


the 


sentation was 
Chairman of 
cepted for Dr 
APSA, FSG. 


was ar 


Dunnigan, 


LaBelle Award 


the 
and a 


This is 
Award, 


for the LaBelle 
the Color Divi 
was charged with the responsi 


first 
committee of 


year 
sion which 
bility for selecting the recipient on the basis 
of contributions to the science or application 
of color photography decided to give it to an 
Their 


Soctety 


organization instead of a 


was the 


person 
National Geographic 
I he 


use of 


choice 
and its magazine Society has been truly 
the 
and has used practically every process placed 
market 
color in 1916. A conditioning factor in pick 
ing the Nationa! Geographic for the 
that all of 


a pioneer in color in its pages 


on the since it started publishing 


awar ! is 


nearly its pictures are made with 


and amateur films 
Award for the National 
Franklin I Fisher, 


Division came to 


amateur size 

To a cept the 
Geographic Society, 
Chief of its Ulustr 
Los Ang reles In 
told of the 


procuring 


ations 


his speech he 


acce pt inee 
and used in 


and 


accept the 


methods equipment 


pictures mention nis own 


reluctance to Somm camera as a 
Wisherd 
(There 


never pa 


practical tool until E. | ind Luis 


Marden proved it feasible was some 


mention of a bet that was d because 


of a technicality.) 

After the banquet Mr 
Editor of National 
of the 
by Kip Ross 


results which 


Fisher 


Ceographi "s 


told 
‘ omple te 


your 


coverage Coronation by a team headed 
proud he was of the 


luled for the 


and how 


are sches Septem 
ber issue 

We 
Fisher staved in Los Angeles after the 


and the 


Mr 


meet- 


must inject a sad note here 
newspapers of August 16 carried 
his death early the day He 
been 68 years old on August 24 
and had been with the National Geographic 


1915. He Life 
His wife 


ing 
news of before 
would have 
December became a 


in 1945, 


since 


Trustee survives him 


Peabody Award 
Peabody 


Pictorial Division was awarded to 
Martha Weber, FPSA of Ohio 
A complete account of the Peabody Award 
the Pictorial Digest, this 


Award of the 
Doris 


The 


Stuyvesant 
Cleveland, 
will be found in 
issue. 

The 
the 


was made 


Elkhart, Ind. 


$100 award of the Pictorial Division 


prints entered in salons 


APSA, of 


for most new 


to Irma Haselwood, 
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Clerk Maxwell Award Editors, please note of optical instruments. In an empty arms 
Graflex has just issued an interesting case factory at Oberkochen—-8 miles from Heiden 


The Clerk Maxwell Award for the best 


color print of the vear went to A. R. Karnosh 


of Cleveland, Ohio for his Dye Transfer print 


history of small newspaper application of heim—the new Zeiss works became a reality 


eo editorial coverage. The fiz Scientists and workers alike, opticians and 


! ging tors, salesmen and technicians 
ire interesting and the size of nanaging director tlesime t ‘ 


from an Ektacolor negative, “The Last we pote : worked like slaves. Everyone got the same 


- « to be no eriterion tor profitable Le 
Score The print was reproduced in the a ee mera. Copies are free to news allowance. there were no wages and no sa 
PSA Salon catalogue in full color and be- — I . . ' 
’ ree itives an others intereste« 
comes a part of the PSA Maxwell Trophy chines thay bad asthinn to tert wh be 


No. 600,000 one their knowledge and their will to 


, “They called the new factory Zeiss-Opton 


CD Service Award sented to scientist-explorer Dr. William 
] 


leebe at a lunchee ¢ ork las ontl 
The Color Division Service Award was B at a luncheon in New } K last month letter of the name Oberkochen At the be 


Othe e¢ yients ¢ eicas h sig Ci 
presented to Harold G. Robinson of Victoria ther receipien fl as with significant 


B. ¢ for outstanding service to color pho 


ries With the exception of a few ol 


Leica camera number 600,000 was | 


derived from optics and the first and the last 


ginning lenses for spectacles and photograph 
serial numbers have been Auguste Piccard, 


Sven Hedin, Dr. Paul Wolff and Drs. Mannes 

and (,0 lo ‘ sky 

: Dr. Beebe has used the Leica extensively 
Man of the Year—-Mr. PSA in his work as Director of Tropical Research 
Mr. PSA of 1953, L. B. Dunnigan, APSA for the N. Y. Zoological Society 

FSG of Royal Oak. Mich.. was feted all ; : : tories have been built and a large number of 

through the week ot the Convention and was What 1S Zeiss Option? houses for the workers And all these scien 


formally presented at the banquet. As a Looking through Photo-Magazin, Munich, _ tists, opticians and workers have one aim 


ic lenses were made only, but gradually the 
tography manufacturing programme could be enlarged 
Skilled optical workers—refugees from Jena 

arrived and the number of workers in 
creased steadily. There are 3,000 men and 


women employed at present, two new fac 


memento of his high honor he was given an we found this excellent short history of the only Everything that leaves Oberkochen 
engraved cigarette case which carried the new Zeiss works on this side of the Tron must be of traditional Zeiss quality! This 
story of his achievement and his name. Curtain goal has now been reached 

Because the Mr. PSA idea was created at “In June 1945, three days before the Rus “Eight long years these women and men 
the 1952 Convention in New York, Boris  sians entered the small town of Jena in have slaved with the help of gift-pencils, bor 
Dobro, who won the title handily last vear. Thuringia American lorries arrived at the rowed drawing-boards, makeshift machines 
did not receive his award in New York so Carl Zeiss works in Jena to evacuate the and measuring instruments To-day they 
he was presented with a duplicate case bear heart and brains of the optical works. 75 manufacture microscopes, photographic 
ing his name and inscribed with the details leading scientists, specialists and technicians lenses, refractometers, leveling instruments, 
of his earlier achievement were removed to the small town of Heiden electronic microscopes, the complicated 

(Boris started on his 1954 campaign by heim in the Rough Alp. Here they started — stereo-planigraph and even a Zeiss planetar 
signing up his first member during the ban from scratch to rebuild the Zeiss works and ium (for Brazil), and everything they make 
quet. See “Convention Flash” for details.) to take up again the traditional construction is of the same old, superior Zeiss Quality.” 





FOR ROLLEIFLEX OWNERS! 


NEW KALA RT » 


RANGEFINDER-FOCUSPOT 


Add the NEW Kalart Rangefinder- With Built-In Electric Light 
Focuspot to your Automatic Rollei- 

flex — and precision focusing in dim 

light or total darkness becomes MAKES INDOOR 
faster and more certain than day- 

light focusing. The Kalart Range- 

finder-Focuspot is similar to the FOCUSING FAST 
famous Kalart Rangefinder used 

on press cameras — plus a minia- 

ture light bulb and 3 batteries. AND EASY 

Complete unit is attached to 

camera tripod socket with simple 

thumbscrew. Press light switch and 

twin circles of light are projected 

from the two rangefinder lenses. 

Turn camera focusing knob until 

twin circles merge on subject .. . 

and you're “in focus.” Makes all lilustrated leaflet; 
indoor, candid, child portrait and also folder 
flash photography easier and more “Helpful Hints on 
certain. Complete with 3 batteries Flash Photography.” 
and bracket for attaching flash Both free. 
unit, $29.95. Ask your photo Se 


dealer. KALART KALART 
— 


September 1953 When writing advertisers, please mention PSA Journal 
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Convention Flash!! 


practi illvy all the hot Con 


October is 


in the sue of the 
this was tuet too hot to 


back Angeles 


the Journal to press 


from Los 
pu 


hole where this could bye 


many meetings of the 


ot tte Division KE xecutive 


Many very worth-while pro 


ipproved but most of them 
iw hat for the moment be 


good in telling about a 
' 


ure that we cant 


services right trom 


innouncement Se vou ll 
uncements coming out the 
is the means ire 
i lot of them you'll 
is cle ir tor rele is? 
innounced by President 

National Membership 
the Banquet But 


vd 


built 


that 


first. a 


PSA have laid a 
Phelps 
brick on brick 


Now we ire 


| rian, Row in 


laid 


} 


lhotine 


good f{ on 
Mulder them 
i strong 

if towermg on 
foundation 


vear PSA 


member 


had a net increase of 


‘ } 


ew memi died 


renew their membve rship, lots of new 


lost. This 


ers few did 


qquite i 


643 more than we 


net increase in a long 


while and it also puts our membership 


it an all-time high, making us the largest 


photographic organization in the world. 


In addition to this, a growing spirit 


New 


ones 


pervades the whole organization 


idde d. the old 


saturation, Headquarters 


services are being 
ire running at 
print order for 


month. We 


is a busy and the 


plac e. 


the Journal steps up every 


ire really going places 


registered for the | \ 


1670 people K 
ever! 


The 


played 


have 
packed 


Show 


Convention, the biggest we 


had 


S ilon 


Was 
Tops, the ( olor 
did the 


kvery meeting 
was 
to SRO 


(Jue bere 


ind so Stereo Show 
regional, plans 


Memphis is 


Convention 


good 
regional at 
definitely on the 
October, 


more ind a 
schedule 
1954 are 


1955 has 


plans for already 


heing made, The site for been 


picked 


tentatively 


PSA IS ROLLING! 


lo keep it rolling to mcrease the 


momentum we need one thing, more 


members to take advantage of the ser 


vices and fun 
But 


friends 


i hoke 


over ten 


before and your 


bucks, 


me mbe rs 


you go 
they hand 
thought lf all 


might 


intil 


rive this some 


had 


had a hie 


renewed last year we have 


1643. It is not 


members, it is 


increase of 


jus i matter of getting 


i matter of getting the RIGHT MEMBERS 
member ? 


Not on 


until 


When is a guy of gal a 
When bucks? 


vour life members 


t their ten 


ue 
get 


Thev 


you 


irent 


you, as them started 

using PSA services, taking part in PSA 

PSAer. That is 

responsibility as a sponsor. You 

pick the right member, help him get a 
that 


how to be a 


sponsor, have got 


activities, being a your 


must 
good start, see he learns how to be 


a member and sponsor 
himself Member's 
Manual to help you do all this, a 


But don’t 


There will soon be a 
copy 
for every member wait tor 
that, 

At the 
announe ed a 
Member Get 
Right Member 
Dobro had signed up the first new mem 
the had 
him right 


Cet 


Harkness 


Every 


President 
campaign 
\ Member But Get the 


Five minutes later 


Banquet, 


new 
Boris 


ber from guests and 
started off 
A Member 

a nice rolling sound, doesn’t 
realize we can double 


thirty 


among 
promised to get 
Every Member 
That has 
it? Do 


membership in the next 


you our 
days if 
out and get vour member? Do 
that 


position to 


you uo 


you realize with 15,000 members we 


are ina increase the size of 


the Journal, enlarge service to 


And do that if 


go out right now and sign up one 


every 
members ? realize 
YO 
of your good friends, the kind of fellow 
PSA, 


? 


you 


or girl you want beside vcu in 
that the goal will be achieved at 


We don't want to talk 


sliders the PSA member 


once 
back 


who always 


about the 


lets George do it, we have them, but in 
even the backslider can get one 
member, It's up to 


backslider or a 


this case, 
vou are vou i 


sponsor 





Letters to the Editor 





Report cards 


Minneapoli 
iver the report 


Minne ape Would 


arclize 


than 


on a lot of us and 


favorite slice |! being 


know that 
epted ty 


misse« 


your 


only one or two points rather 

wondering if it even given slight 

m ideration 

\« to the 
Mir eapolts 
ndle it. And 


ved trom 


1248 


were able 


extra work, Evansville with 


2000) slides 


PSA 


eles me Te 


with 
shame on card 


Los Ang 


J. A. Russell 


Salon Fees 


Dear 


-- vy opinion on the salon 
\s Me 
no remuneration for our efforts 

an look 

athe ker 


ev raise the 


simmons has said, most 


nice ac 
When 
a hardship 


forward to is a 
and a pretty catalog 


work 


will probably 


‘ pt inee 


tere it does 


discourage 


many entrants 


| alxo coneur with Mr. Simmons when he 
that salon costs can be kept at a 


You that 


ure tor the 


says mint 


these shows 


remember 


amateur when the 


mum must 


costs rise 


above his means vou destroy the original 


There are a few 
First, | 


include 


idea of the exhibits 


in whieh 


ways 


costs can | ut down 


beliewe that everv entrant should 


post et 
} ip 


Second, | believe the 


ruited 


with his entry the return himself 


or to the next show 


judges should be re« locally. from the 
artists 


Third 


should be sold im the 


club or from local professionals o 


This will eliminate traveling expense 
| believe that ads 
catalog 

Albert F 


or wer 
woypre 


Neb 


this sub 
what Mr 


postage 


Let us hear more of vou on 
ject There is 


Cooper 


from 
lood tor thought in 
Says especially as to the 


angle. Don't bank too much on selling ads 


in the catalog 
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Every Member Get A Member 
But Get The Right Member 


CHIODI Emil 446 Yosemite FPLNLEY 


Gardner A 


Diam« 


Ave Fresno 1, Calif. 7°53 8 
L. B. Dunnigan 
CHOUDHUI Siraj)-Ul-Islam 245 
Box 20 Eldridge St Apt New York 
Cits - N 753 CM 
Vincent Rocca 
16260 Turner 
Mich. 7°53 CP 
L. B. Dunnigan 
iby, 3948 North 54th 
Neb 753 P 
Ervin A. Kirchner 
Jame Emmette 66 
Highland Park 


BASCH, Reinh¢ 
NEW MEMBERS x" = 
N. Y¥ 3 


Abraham Siegel 

Thoma P.O 
Tex. 7°53 P 

Edward L. Roborts 
BOGERT t. Kenneth Donal 
913th A w. sk SA. F 

Paewa n ar a 3 

CJT 


BEARD 


Amarillo 


JUNE, 1953 


CHUN Eason I 

Ave.. Detroit 21 
The New Member List now has a 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member sponsored by the 
Membership Committee. New Cam 
era Club members and the Division 
codes will be found at the end of 
the list 


COHN 
m.c 8 
(rar 


NP 


Mi R 
Omaha 
BORMAN Mi 1660 
fh Denver € cr 7°53 
John 
BORWELI Robert C 
Ave Oak Park, I ) 
Eimer J 
Bernar Pr 
The Detroit 
Mict Cl 
Dunnigan 
ada i281 


CORNWALI 
A. Krimm-i Ce ace 

Linder Mic! 3 PJ 
IP J. Elwood Armstrong 
Schafer ter H La Sierra 
raphi on, Calif 753 PJ 
rime Harold C. Massey 
220 High St 

} CP 
Cari C. Shutt 
1019 Manning 
753 P 

Ear! W. Brown 
ip J.. Gordon Hotel 
La. 7°53 M 
Jerry Derbes 


609 


BRAUN 
Manager 
Detroit 31 } 75 
.. 8 

BREITMAN, Sioma,. And 
Porto Alegre Brazil 7°53 

Ricardo WH 
BROCHU. M. Jule 
Apt. 16, Quebec 4. P. Q.. Canada ERBES, Phill 

3 P Room 40 Lafay 
G. A. Driscoll! c 

BROOKS, Percy W DOLEZAI Frank J 

os. Sesto Mabeiet Anar 6-C, Scat 

T 7°53 

Lioyd E. Varden 
rTLER rar P 15410 Pron 

enade, Detroit 24, Mich. 7°53 P 

L. B. Dunnigan 


Berger 
160 Lockwe 


Buckingham 


Ea dale, N 


tm 


ALLEBACH yen ’ 
— 36 CMNT 


Pa 
F 8B. Bay’ ss 
ll, 415 W. Mau- py 
Adria Mich 753 PS 
Dr. J. R. Van Schaick, sr 
ANDERSON. Robert D Eu- CALDWELI n Ir, 1839 St. DUCROZ. W 
; Anderson, In din Mary 8t.. J ym 41, Mi Box 15 
cP P 53 1 
George Hoxie c 


Perry Atkinson 

DORMATt A 17301 Ardmore 
Detroi Mich. 7°53 CMTPS 

L. B. Dunnigan 

Robert P oO 

Columbia Tex 


-01 liam 


Drive West 
George C. Mick 

Pvt Donald 1170th 
Headquarters Detach 
Devens, Mass. 7°53 P 
Ear! G. Grathwoh! 
ELIZONDO. Sr. B. A Sadi Carnot 
No. 110 F, Mexico 4, D. F. 7'53 P 
Manuel Ampudia 

1516 
City 


Jerry Derbes 

CANNAM, J. O. 66 Foljambe Ave 
Walton Rd., Chesterfield. Englar 
753 C 


Dale C 1602 P Galve 


EDWARDS 
TP . 


A. 8. I 
ment, Fort 


BABER 
to Tex ; 
F. W. Schmidt 
Henry 1210 


ith Pasadena 


BACHMEIER 
Oak Ave S« 


Heckinger 
George I 


Ave Lo 


Fair 
Calif 


Edward J 
Mr & Mr 
amore 
Calif 653 CP 
John R. Hogan ELLSWORTH Mr 
MGM. Studi W. 25th St 
S53 ¢ VURia 3 P 


CAREY 
$944 8 § 
Cecilia N. Schleicher Angeles 56 
Gertrude A P.O. Box 
lamsbure, Va. 7°53 ¢ CARPENTER 
R. W. Sharon Culver City “alif 
274¢ Myrtle 
wi 753 CP 
Lowell G. Hansen 
BARTHOLOMY. Mr Arda,. 445 W 
Maumee St Adria Mich 7S 
od CHESLEY. SF« RA1907463 
Dr. John R. Van Schaick, Jr ITlst Statior APO No 
ARTON Mr Gertrude D 94, c/o PM Calif FIELD 
Pioneer FI Eva CM Cambridge 40 
mw. Cc 


Leola 
Oklahoma 


Lesiie H Butts 
ard 8 1823 
Pa. 7°53 ¢ 
Fred Quelimaiz, Jr 
John A.. P. O. Box 
15. Thomasville, Pa. 7°53 CN 
Mrs. Ward C. Goughnour 
Henry 37 Lancaster St 
Ma 753 CTP 
m.c 


Rosher 
Kitima 


Canada 


Charlies 
CARRUTHERS st 
British Cs 
CPT 


,ARRON ari A 
st Madison 4 ESSER. Bert 


t Olive St 
; Readir 


jart 


W. K. Morgan FALKENSTEIN 


I 7°53 ¢ 7°53 


Adah M. Barton 


Mr. 
Mrs. 
Miss 
ADDRESS 


NAME 


CITY ZONE 


753 CN 
L. 8B. Dunnigan 
112 Armada 


Point, N 


PORTIER. G 
Drive, Pa 


Philis 
adena 3 
mw. Cc 
George FE 
Los Angeles 


FRENCH, Mr & Mr 
197 Olmsted Ave 
8. Calif 753 C 

Merle 
4020 


S. Ewell 
FULLER, H. B Ir Cherry 
8st Cincinnati 23, O. 753 PS 

L. 8. Dunnigan 
Ernest M., 211 Wood 
Mich. 7°53 TPS 
L. 8. Dunnigan 
GAZELEY. Rev. James R., 25 Green 

st Schuylerville N Y 753 C 

L. 8B. Dunnigan 

Harry I 232 West 
Erie. Pa 53 CN 

L. A. Thurston 

Miss Marearet, c/o Sara 

Springs Public Library 

Sprin N Y 6'53 


iAYNES 
ward 


Dr 
Detroit 1 


GEBHARDT 
Zist St 


i] ASBY 
toga 
Sa: atoga 
CJIMNPST 

L. B. Dunnigan 

J P O. Box 768 
Ore 7°63 C 
Maurice H. Lous 

George B.. USAP MC 

Air Attache. APO 58 
York, N. ¥. 753 CS 

L. 8B. Dunnigan 

Edward J 13527 

Detroit 12, Mich. 7°53 


;OBEI Lioyd 
Klamath Fall 
}REEN 
Office of 
PM 


Col 
the 
c/o New 
IRESWICK 
Ryan Rd 
P 

L. 8. Dunnigan 
Ma... P.O 
Philippine 


Dr Renato 
Manila 


HUERRERO 
Box 31060 
7°53 
Lt. Gaudencio M. Ramirez 
HUTEKUNST Dr Fred W 2804 
Pershing, San Bernardino, Calif 
753 C 
Thomas F 
John 1704 North 
Fla 753 CS 
James H. Raybon 
Kenneth W First 
Brackenridge f 


Dempsey 
A St 


Dr 
HARGER 
Tampa f 


1065 


Pa 


HEFFNER 
Ave 
CINPT 
um. c 
HERON H 2324 Grace St 
Riversicde alif. 753 P 
Harold C. Massey 


Dolore . 2 
Chiyoda-Ku 


Chome 
Tokyo 


HERRON, Mi 
Surugadal 
Japar , 


Merie S. Ewell 


DATE 


STATE 
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HINNINGEI! ) ‘ 1 F 
, I Y 


& Mrs. Jonn € 
J ) 
PJ 
A. Kirchner 
MGM 


Blinn 


Mar 
Ervin 


Y ( 


all } 
Chartes Rosher 


New Da-E-Ra 
Bomba 
) P 
Kothary 


104 


Walter &. Parker 
Omar 126 Avenu 
armmiet Alexandria 
Mrs. Barbara Green 
Mattar 

India 7°53 

Tv. Ss. Lal 
1426 Via Del Mar 

N. ¥. 7°53 P 
Henry C. Soliman 
KLEIN, Richard John, 3821 Corneu 

Dearborn, Mich. 7°53 J8 

L. 8. Dunnigan 

Miss Dorothy, 1456 Fargo 
Chicago 26, lll. 7°53 P 
R. Christhilf 
2177 Kaho 
Maul, Hawaii 


Bhanjee 


KIESS, Arthur 
Schenectady 9 


KLUTH 
Ave 


Stanley 
Walluku 


KOBAYASHI 
akele St 
53 JMP 
Fred M™. 
Mrs Lillian 
Pleasantville, N. ¥ 


Itagaki 
Cottage 
753 


KRAMER 
School 
‘ 

Ludwig Kramer 

LAMPE. 2nd Lt. Keith R., 01883083 
c Btry Gilet F. A Btn ist 
Cav. Div., APO 201 c/o PM, San 
Francisco, Calif 753 J 

L. 8. Dunnigan 

Ruby 1811 North 

49th St... Omaha, Neb. 7°53 P 
Ervin A Kirchner 

LINBY, Ernest I P. ©. Box 348 
Grove City Pa 3 CP 

Rev. Herman Bielenberg 

¥ Al it 133 Hinsde 


LARSEN Miss 


MALLE 
Pr k 


MANFROI 
Ha 


Abraham 
Pabl 


Siegel 
140. 
Tex 

W. Schmid 
Ma St 


I cP 
Robert S$. Cutford 
ame I 46070 


M eme 


L.. 8. Dunnigan 
MEYER arle F t > Caller t 
Peoria, 1 iP 
Ernest L. O'Brien 
MILLE! A ' 09 North st 
Jack M cP 
Cc. Jerry Oerbes 
MILLER. Art. Meltihenny Rd... Red 
lé Calif a3 P 
Harold C. Massey 
MONROE. Mr Mabe 14170 Laud 
er, Detroit 2 Mich. 7°53 C 
L. 8. Dunnigan 
OOATA Jame 8 1533 N. Clark 
St Chicago 10, I 3 8 
Dwiaht M. Chambers 


1a33 


OKRA George 
Honolulu. Hawali 

OLDENBURG Dr 
Pacific Terrace 
Ore. 753 C 


Kiamath Falls 
Kiamath Cc 
Oarit, USMC 
FMF. Camp 

Calif. 7°53 


OLUND,. M ‘Set. R. FE 
Photo Ha Bn td 
Pendletor Oceanside 
Pp 

Marold C. Massey 


12 


PADEREWSKI Joseph S727) =~ Ave 

P tor Tex 753 P 

F. W. Schmidt 
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Dehra Dun 
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\. 8. Dunnigan 
RAATZ, D. A.. Rt. No. 1 
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APC 


r 
PM 


PIKE M 
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Vv. €. Shimansk: 
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Box 2055. Pentic- 

Columbia Canada 


Laurel 
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7°53 
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Chicago 14, Il 
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L. 8. Dunnigan 
609 Book Building 
Mict 753 CP 
L. 8. Dunnigan 
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& PS rs. 
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Calif + CP 
4 McDonald 


Cra Way 
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Rd., E 


RIESER Rod 


‘ i 
1301 


James 


Mian 

Raumond J. LeBlanc 
rTLEDGE Willlam I P. Oo 
Harbert. Mict ‘3 CNP 
Harold C. Massey 
< b 104-69 48th 
i a. Coe Ss 
Herbert Paschel 
ARBOROUGH, Mr. & Mr 
1230 South Ewine St 

3 CP 


Paul 
Dalla 


Dr. Donald Watt 
& Mr Henry V 
Wichita. Kar 753 


Or. C. F. Wadsworth 
neth F 548 Kimball 
Yonker N. ¥ 753 C 

Ludwig Kramer 

SERRA. Miss Anne J 1 Parade 

Place Brooklyn 26. N. ¥. 7°53 8 

L. 8. Dunnigan 

Gertrude M. R HAG 

Apt. 401 Detroit 1 
CINPS 

L. 8B. Dunnigan 

SNYDER. Solomon 1938 W. On 

tario 8t Philadelphia 40, Pa 

3 CJINPST 


SMITH 
Ww W ! 
Mich 3 


Miss 


.c 

SYNDER William T 2286 Mat 

tituck Ave., Seaford, L. I. N. ¥ 

753 T 

Jay T. Fox 

SOTHERN. Henry M 151 Queen 

St Brisbane. Queensland Aus 
tralia 7°53 SM 

L. 8. Dunnigan 


SPARKS. Eddie 
Garfield, N J 


142 Harrison Ave 
753 JP 
u.c 
SPRY. William J P. O. Box 21 
Station H, 1420 St. Catherine St 
West. Montreal 25. Quebec, Can- 
ada 7°53 C 
Raymond Caron 
2223 South Van 
Ana, Calif. 753 P 
Mm. M. Phegiley 
201 Yale, 
CNP 


STEAD Ww A 
Ne Santa 


Joseph M 


753 


STEELE Coa- 
linga, Calif 
M.c. 
Mahon 
Mich 


The R. C 
Detroit 34, 


STITT, J. R., c/o 
ce Box 4666 
3 8 

L. 8. Dunnigan 

SWAN Franklin Lewis 6708 
Reeves, Ft. Worth 11, Tex. 7°53 P 
c. F. Swenson 

W. Cold 
Md 


TADDER 
Spring 
753 CJ 


Morton C., 2503 
Lane, Baltimore 15 


u.c 
TANG 3766 Paki 


Ave 


Given K. W 
Honolulu, Hawaii 7°53 CP 

Fred M. Itagaki 
Ernest H., 44 East 75 
York 21, N. Y. 7°53 


TAVES, Dr 
s! New 
CMNP 

Mrs. Geraldine Mindell 

THELIN, A. L., Jr., 13665 Ottoman 

st Pacoima, Calif. 7°53 JMP 
m.c. 

Set. Edward P.. State 
Police Dept Photographic Div 
100 Washington St., Hartford 1 

Conn. 7°53 MT 


TIERNEY 


m.c 
14 West 
7°53 


THORNTON, W 
James 8t Palconer 
cP 


George 
N.Y 


George F. Steck 
TOWER. Harold E.. Jr 23 Millet 
St Dorchester 24 Mass 7°53 
CNPJT 
Raymond J. LeBlanc 
4750 Kendall Drive 
Tex. 7°53 P 
Ervin A. Kirchner 
TRYBUS. Joseph J 3625 Cicotte 
St Detroit 10. Mich. 753 CP 
L Dunnigan 
Alaska 
6'53 


TRUAX, T. B 
Corpus Christi 


rUTHILI 
Railroad 
CJMNP 


George E c/o 
Honolulu, Alaska 


m.c. 
Antonio, P. O. Box 
Qro Mexico 7°53 


URQUIZA C 
74, Queretaro 
P 

Manuel Ampudia 

VEMOS J } ter 5318 West 
Madiso i » 44 Il. 7°53 
CMJ 

A. Q. Morrison 

WEBB C 
Meado 
Mo 


R 
Sprin 


VF BER Hank 99 «60—Chesterfield 
Rd.. Birmingham, Mich. 7°53 CST 
J. Elwood Armstrong 
WESSELMANN. James Clifton, Box 
1030 Hollywood Station 
Angeles 28, Calif 


WFXLER Walter 3855 
Bivd., Montreal 28. P. Q 
3 CJPST 


Decarie 
Canada 


Saul Glick 
2837 W 
Wash. 7°53 


WICKLUND 
4%rd 8t 
cP 


George T 
Seattle 7 


George L. Heyer 

WIGNOT. Albert. 72 Francis Ave 
Shrewsbury, Mass. 7°53 C 

u.c 

Priedensbure 

Stony Creek 


WILKINS Arthur 
Ra R D. No. 3 
Mills, Pa. 7°53 C 
Fred Quelimalz, Jr 
Miss Katherine, 37 
Memphis, Tenn. 17°53 


WILKINSON 
N. Avalon 
CNP 

Eugenia Buxton 
5702 Leeland 
Tex. 7°53 M 
.§ W. Schmidt 
1689 Lewalan! Drive 

Hawali 7°53 C 

Fred M. ttacaki 

WRITE, Teonard 8 P. W. Tel 
Dene Navy No. 138. FPO, New 
York. N Y.. 6°53 CS 

tL. 8B. Dunnigan 

WR'GHT. Edgar F., 123 Worth 
Menroe Ave Los Angeles 49 
Calif. 7°53 Cc 


WTLARD lovd 
Drive. Galveston, 


WONG. C. T 
Honolulu 


Kart A. Baum@aert-! 
Warvey Oo 1121 Worth 
Colton. Calif. 7°52 CWP 

W. L. Coleman 


WRIGHT 
ath st 


P. O. Box 582, Red- 

753 C 

Harold C. Massey 

ZADRAVETZ. Mis Edna 8S 3950 
N. Farwell Ave Milwaukee 11 


wi 753 C 


YACKMAN, I 
lands, Calif 


Alan J. Dale 

1084 Hickory Hill 
Bay, Wi 753 P 

Cc. A. Sweet 


NEW CAMERA CLUBS 


CLUB 28, Att M 
Fowler Pre 28th 
Recon Tech Sadn Elsworth 
Air Force Base, Weaver, 8S. D 
753 CJMTSNP 


Paul C 


Green 


ZAPFE 
Drive 


Set 


CAMERA 
James C 


m.c. 
OF OTTAWA 
Ottawa, Canada 


CLUB 
Box 644 


CAMERA 
P.O 
753 P 

L. Douglass White 

CAMERA VAGABONDS c/o Val 
Weithoff Director 401 West 
Belleview, Porterville, Calif. 7°53 

A. H. Hilton 

CHARLESTON CC. Att Clarence 
E. Parsons, Sec 5009 Virginia 
Ave., S.F., Charleston 4. W. Va 
753 CP 

u.c 

CLUB. c/o 
3147 

13, O 


CINCINNATI 
Dr. Charlies E 
Bellewood Ave 
753 8 


STEREO 
Work, Pres 
Cincinnati 


tL. B. Dunnigan 
BRANCH, Color Photo 
Canada 137 Medical 
University of Toronto 
Ont., Canada 7°53 C 
Sam J. Vogan 
Robert Anderson 
Covina, Calif. 6°53 


TORONTO 
Ass of 
Bullding 
Toronto 


COVINA CC, Att 
P.O. Box 25 
Cc 

u.c 

Room 311 

Seattle 1 


EVERGREEN CC, c/o 
University Building 
Wash. 7°53 CP 
George Heyer 
Office Box 165 
Hawaii 7'53 


KAHULUI CC. Post 
Kahului Mau! 
cP 

Fred M. Itagaki 

KAPPA ALPHA MU. NU CHAPTER 

Lindis Risbere Route 3 

Box 56. Iron River. Mich. 6°53 

CJMNPST 


m.c 
Donald 
lowa 


LAKE MILLS CC, Att. Mr 
Bremer Pre Lake Mi 
753 C 


LIMA YMCA CC. At 
Crail. Secs 301 N. Colle 
Lima, O 3 CJIMTSNP 

u.c 

CITY CC. 656 Brentwood 
roit 3, Mich. 7°53 CP 
L. 8. Dunnigan 

PACIFIC PALISADES CC, c/o Mrs 
Cc. R. Youn Sec.-Treas 15332 
Antioch S8St Pacifi Palisades 
Calif 753 CP 


MOTOR 
Ww Det 


Mm. R. Gerrmann 

PASEO YMCA CC 4 Paseo 

Boulevard, Kansa City Mo 
7°53 7 

u.c 

Park Fieldhouse 

Drive. Chicago 


RIDGE CC. Ridee 
96th & Longwood 
Il. 7°53 CP 
Fred T. Richter 
YMCA CC. c/o Creston 
8023 Monroe Ave 8t 
14, Mo. 6'53 CP 
Julius J. Rudnay 
BUSTERS Att 
Bethel. 15304 So 
Gardena Calif 


Louis 


THE SHUTTER 
Miss Alice I 
Wilton Place 
753 CP 

Harold C. Massey 

VETERANS CC——-MICHIGAN 2200 
National Bank Building. Detroit 
26. Mich. 7°53 J 

L. B. Dunnigan 

WICHITA PHOTOGRAPHIC GUILD 
3109 Maplewood. Wichita. Kan 
753 CP 

Or. 


SUSTAINING MEMBER 


RADIANT MFG. CORP., 2627 
Roosevelt Rd., Chicago 8, Til 
Shirley Stone 
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sion affiliations—-C-Color M-Mo- 
tion Picture, P-Pictorial, N-Nature 
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8-Stereo, M.C. in sponsor column 
denotes Membership Committee 


c. F. Wadsworth 


West 
6'53 
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BACK NUMBERS OFFER 
1935 - 1953 


PSA Headquarters maintains a limited stock of the PSA Journal for the benefit of new members 
who may wish to fill in their libraries, or for those who need the issues for reference. Copies are 
in limited supply back to 1935. It was recently decided to streamline the stock and reduce the 
space needed for storage of old copies. A small number of each issue will be maintained in per- 
manent file. The surplus is now offered at bargain prices, first come first served. A few important 
issues are completely out of stock and we wish to obtain a few for file copies. 


If you have extra copies of any of these 
September 1949 — October 1949 — September 1950 — October 1951 — March 1952 


Headquarters will exchange any of the numbers listed 
below for copies of the above in good condition, on the 
basis of four copies for one. Send your copies of any of 
the five issues listed above to Headquarters with your 


four first choices of any of those listed below for each 
copy you send it. (Give two alternate choices in case the 
supply is exhausted by the time your order comes in.) 


Copies Available For Sale or Exchange 


October 6 
November 5 
December 45 


March 83 
July 26 
September 21 
February 
March 
April 
May 


June 


December 12 
1936 
December 35 
1937 
June 
September 
October 


Spring 
— December 


Summer 

Fall & Winter 

1929 January 
February 
March 
April 
May 


June 


May 
July 


Septembet 


Janu iry 
M ircn 

August 
October 


September 
hk tober 
November 


December 


February 
April 
July 

October 


January 
February 
Mar h 
April 
May 


January 15 June 


February 20 
March 28 October 

April 30 November 
May 3] December 
June 32 
July 32 
August 32 
September 33 


September 


January 
February 


March 19 


June 

July 

August 

November (Annual) 


April 35 
May 12 
June 9 
July 22 
September 33 
October 28 
November 17 


December 


December 
1950 

January 
March 

April 

May 

June 

July 

\ugust 

November 


De ct mibe I 


January 
February 
March 
April 
May 

June 

July 
\ugust 
Sept mber 
October 
November 


De ( ember 


(Annual) 
195] 

J muary 

February 

March 

April 

May 


June 


Annual) 


1948 
January July 
February \ugust 
March 
April 
June 


July 
August 


September 
October 
November 
December 
September January 
October 

November (Annual) 


February 
April 
May 


June 


December 

1949 
January August 
September 
Oh tober 
November 


February 

Mare h 

April 26 
May 


( Directory } 23 Dev ember 


Here is your chance FOUR for $ 


Send your orders to 


Minimum order $2.50. Postpaid in U. S. 
I 


Photographic Society of America, 2005 Walnut St., Philadelphia 3, Penna. 


September 1953 
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What Makes Prize-Winning Pictures ? 


by 


carried 


Ve asured <i 


PHOTOGRAPHY 
“Can Picture Quality Be 


shortened from its original text due 


The 


article 


July 


under 


issue of an 
the title 


‘ onside rably 


magazine 


which 
to the 
the 


pictures, 


was 


space limitations of that particular issue. Because of 


this approach to thinking about 
the PSA 


(with 


shown in neu 


to 


interest 


and as a revieu my lecture given at 


Convention, | am offering the remainder of this article 
PHorocraruy’s consent) to be printed in the PSA Journat 
Part of the the the 
remainder of the article will be repetition of PHOTOGRAPHY’S 


following introduction to set stage for 


presentation, but the bulk of the article will be new material 


discussing the 5 illustrations not touched on by the condensed 


persion already prints d 


Those of vou who have already read or heard of this new 


came about as the result of considerable 


all of 


impulses. It is 


concept know that it 
found that 


mental 


research. | us react to pictures through 


visual and even logical to say that 


photography, apart from its technical and mechanical aspects 
is all mental! This means that the cameraman’s thinking is 
the whole basis for his success or failure. When you recognize 
this point you will realize the importance of exploring every 
possible factor that has a bearing on your thinking and your 
subsequent application of this thinking to the production of 


pictures which will command attention and respect 


Glenn Fishback 


tabulated 64 different 
found in various numbers 
look at. One of the 
usually the 
the number 


have 
be 
pictures 
is the fact 


increases in proportion to 


themselves, | 


As to 


elements of 


pictures 
which can 
the 


interest 
vou 
that 


and combinations in 
interest 
ot 
elements incorporated in its makeup, assuming that none of 
the the of the 


There found to 


main conclusions drawn 
of any = picture 
with main picture 


but held 


true in an amazing number of cases. It can readily be proven 


elements conflict purpose 


are exceptions, of course, this was 


by analyzing a picture that has very little appeal and almost 
the 
a tabulation of 17 


elements we are 


first 


contain few oft 


On the other 


invariably it will very 


about to discuss hand, 
place winners in big national contests over the past 12 years 
the fact that 17.2 
Closely correlated with these findings is the 
the 


feel, pictures that play to 


elements 
fact that 


forces as to 


has disclosed they averaged per 
picture 
most 


the 


since our emotions are one of potent 


human emotions are 


don't. Seo 


how we 


inclined to draw more attention than those which 


we might generalize that any picture incorporating more than 
15 of our interest elements which also appeals to our emo 
a good i hane e 


tions, other things being equal, should stand 


of receiving favorable comment from a set of judges 
In order to pursue this theught in a more specific manner, 
suppose we apply this system to our illustrations 

lo make it easier for you to correlate this with the printed 


check chart analysis, I'll italicize each key factor and you can 





1 DISSIMILAR—MANY SIMILAR 


NEAR & FAR 


FRAMING 
LANDSCAPES & SEASCAPES 


FREEDOM VS RESTRICTIONS 
YOUTH & AGE 


CONTRAST BY FILTERS 


SIMPLICITY IN COMPLEXITY 
SEX 


REVERSE SIZE RELATION 
TRAGEDY OR FEAR 
BEAUTY & UGLINESS 
LIFE & DEATH 

JUST PLAIN BEAUTY 


SEASONAL 

7% COMEDY 
PEOPLE AT WORK 
DEEP EMOTIONS 
BLURRED ACTION 


* @ CHARACTER STUDIES 


[+ ie |s 


September 1953 


STRESS OR VIOLENCE 


MYSTERY 


Glen Fishback Picture Analysis Chart 


MAIN THEME 


PAIN (MENTAL OR PHYSICAL) 


CONTRASTING EMOTIONS 
* % % REPETITION 


FATIGUE VS FRESHNESS 


RELIGION 
NEW & OLD 


= 
< 
— 
Oo 
ra 


@ WEALTH & POVERTY 
* SELECTIVE FOCUS 


19 SEGMENT FROM LIFE 


27 ARTISTS AT WORK 


23 MOTHER—DAUGHTER 
19 FATHER—SON 
28 DRAMATISM 


27 CHILD AND EMOTIONS 








then get a broader concept of the meaning and value of the 
chart. And we might do well to explain the significance of 
the symbols 7 and “ese” before prot eeding Many of the 
64 elements listed have sufficient leeway of interpretation 
caused by differences in the background, philosophy, pret 
erences, etc., of each individual viewer) to make occasional 
disagreements as to application quite possible. To minimize 
irguments of this sort we have attempted to use “%” in cases 
where we felt a fairly unanimeus agreement would prevail 
and “@” (optional) in instances where exception might be 
taken because of individual opinions on interpretation. Ac 
tually, the purpose of presenting this system is not to create 
something that is incontrovertible, but to awaken you to a 


new approach to thinking about pictures so you can take this 


knowledge and carry it further to your own benefit 

Alfred De’ Lardi’s “The Art Class”, a PorpuLtar PHotoe 
RAPHY winner in 1942 has a good many more interest ele- 
ments than one might suspect at first glance. Tonal contrast 
is so evidently used that we need do no more than recognize 
its presence. The picture is handled in such a way that 
sincerity and genuineness are expressed and help to lend 
authenticity to the whole plot. Mr. De’ Lardi injected orig- 
inality into his interpretation particularly with respect to the 
unique lighting used to leave the model something of a 
mystery while showing the artists realistically. This leaves 
something to your imagination concerning the model, and 
you can also apply this point regarding any curiosity you may 
have regarding the interpretations the different men are 
getting on their canvases. If you have never been associated 
with painting classes you might rate this as an unusual ac- 
tivity, whereas if you have painted it might bring back 
poignant memories 

Since all pictures rely on vision to see them we don’t con- 
ern ourselves with that particular one of the five human 

nses, but in this case the sense of touch should be consid- 
ered. There is a good story telling quality to this picture and 

sa sufhciently unusual subject as far as most observers are 
oncerned that it will hold the viewer's attention. Placement 
ias been very carefully worked out both with respect to where 
ich item falls as well as the part each item plays in bringing 

e viewer s attention back to the model 


Anvone who has wished he could be an artist will react to 


e fulfillment of desires element in the sense that he will 
ientally project himself into this situation as though he were 
iking part as one of the principals. The two pieces of sculp- 
ire in evidence near the top of the picture help complete the 
animate with inanimate factor when correlated with the 
thought of the live model. Since both the inanimate and the 
inimate objects are interesting forms we can also check that 
item. The great majority of people never have the opportunity 
to sit in on an art class session, so lack of familiarity with 
the subject at hand is an important factor in the interest 
displayed by this type of observer. Curves vs straight lines 
is seen in the contrast between the model and the lines of 
the easels and pattern of the window panes, and the pretty 
girl theme is also evident. The fact that there is only one girl 
and 8 men is a natural application of the one dissimilar with 
many similar attention getter. By putting the model in the 
foreground and the artists in the background the photog- 
rapher utilized the near and far technique 

The artists furnish a natural people at work motif, and the 
model with her lack of accessories exemplifies simplicity 
surrounded by complexity with respect to her surroundings. 
Freedom vs restrictions can be elaborated on in several re- 
spects but they all hinge around the conventions forced upon 
us by the society in which we live. Sex comes to mind in this 
sort of picture, but the whole affair is staged with such good 
taste that no one but a crank would object. With practically 
all the artists obviously older than the model we have youth 
and age as a factor. Each one of the artists becomes an in- 


dividual character study and their numbers and similarity 
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make repetition a tool o he photographer 
Even though we just ended up with a few more elements 


than we found in Levinstein’s picture, because of the more 


f “The Art Class” it really packs 


generalized appearance 0 
less wallop than the more intimate closeup of “Boys”. If you 


expect to get the most effect from applying what weve been 
discussing you have to realize that just quantity ol elements 
is not the whole answer. Although we've stressed that ge 
numbers of factors are desirable, we must not lose sight 


} chosen to do the rig 


the fact that they must be judiciously 
kind of job with respect to whatever point you are trying to 


strength of your pictures emo 


put over Beyond that, the 


tional appeal, its timeliness, visual impact, originality, ete. 
will be the finishing touches that decide whether it will be 
her picture or a prize winne! My own PuorocrarHy 


just ano 
winners, “Jumping Double” in 1950 and “Furlough Duties 
in 1942. may help to clarify this point 

“Jumping Double” was a major production to take with 
half a carload of equipment and four flashbulbs going off 


“Furlough Duties” was a simple hand 


with every shot. while 
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whipped up in a tew moments at 


held flash shot that we 
he complexity of the 


home. We might surmise from this that th 


technique involved in shooting your entry has very little to 
we start with and 


do with its ultimate success, but the idea 
the way it is presented are the things to work on Both pic 
tures appeal to the viewer through the emotions that react to 
mother and the other 


associations, one with the 
father (1942) with 


family 
through the very timely use of the soldier 
the children. already conceded as the best possible material 
gaining added impact because of the 


for contest pictures 
both quite sincere and 


vouth and age combination. They are 
stories which have almost instant appeal to the 
erage public. We might also say that they bring up to varying 


degrees fulfillment of desires, poignant moments, and love 
These are the points 


fel av 


they fell 


all tied in with our emotional reactions 
that give the pictures appeal, but in order to be sure that they 
ret across to the observer, certain other devices were utilized 


Simplicity and isolation of the subjects made for clarity, tonal 
contrast emphasized visual impact, and proper placement in 


sured balance and harmony. Several other elements were 














we have covered most of the more important ones 


the combination of ideas, interest elements, and skill 

of interpretation that puts a picture across 
\. Aubrey Bodine’s 1950 Puotrocrarny winner, “Early 
Morning Charge 


of 28 interest elements in its makeup It is a very dramati 


incorporates the unusually large number 


ture and for this reason I'd like to use it to 


important part played by the photographet 


ind successful pou 
pommt out the 
himself, We have been dwelling on the pictures as such, but 

would be remiss if we failed le enlarge some what on the 


r} 


role of the man behind . camera 


The picture was a staged affair, and as | understand it 


Bodine had to surmount many difheulties in order to arrive 


ut it final effect 


7 Among other things, he had to have a 
smoke screen laid down in the background to blot out the 
houces ft adjoined the park he was using as his locale. To 
begin with it required imagination, a sense for the dramatic. 


daring originaiity initiative drive or ambition. ingenuity, 


pliability of thinking and confidence in his own abilities to 


initiate and carry through such an ambitious project. While 


shooting, he had to display alertness perseverence, thorough 


neticulousness, sound judgment, equanimity, and the 


meet people and dire f them Trained reflexes 


of reaction, and intuitiveness helped him trip the 


shutter al just ght time That's dishing tout in a pretty 


concentrated form, but by so doing maybe it will dramatize 


} 


to you a few of the facets of a photographers makeup that 


make or break h 


m when he sets out to take a picture 











Dr. Irving B. Ellis centers the interest in his 194] PoruLar 
PHOTOGRAPHY winner around a little girl in distress. Your 
emotional reaction to this is skillfully heightened by the many 
devices of contrast used to further emphasize the animate 
little baby with respect to her inanimate surroundings. If you 
will study the chart and at the same time refer to the picture, 
you can make your own summary of the part played by the 
27 elements he incorporated in his appealing picture. You 
will find this a very fascinating study and will probably 
benefit far more from this approach than if | go ahead and 
cover it in the same manner as the earlier illustrations. This 
philosophy of pictures is no different than any other with 
respect to the fact that you get out of it only in proportion 
to what you put into it 

Your appreciation of any picture will be more complete if 
vou find the main theme of the picture and then see how the 
various elements contribute to and help to dramatize this 
theme. The final column of our chart lists the main themes 
of our 6 illustrations for you 

When you consider that | have been going around the 
country using three full nights of lecturing in each city to 
present this as a course, you will realize that this is only a 
small part of what might be said about the application of my 
findings. But if you will digest what we've just covered and 
then go on from there with your own initiative and imagina- 
tion, ['m sure that new avenues will open up for you and 
you ll gain a much more comprehensive idea of “What Makes 
Prize Winning Pictures” 
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How To Keep —m Happy 


By Robert W. L. Potts 


Every camera club has on various occasions felt the wrath 
of the wives who for whatever reasons did not participate 
rhe problem of what to do about it has received consider- 
able attention, but one of the most successful methods has 
been hiding its’ light under a bushel. 

For several years the Berkeley Camera Club, of Berkeley 
California, has had a very successful award for the ever 
patient wife who puts up with her photographically-minded 


PhW, Widow. Each 


vear at the Annual Banquet, when the last cup and ribbon 


husband, the degree of Photographic 
has been passed out, the Club President stands and announces 
the climax of the evening, the awarding of the PhW degrees 
He then reads a script more or less along these lines 

honored and exalted degree ot 


worthy of the 


“To be 
Photographic Widow, the photographer's wife must have the 
following qualifications 

1. She must not own or use a camera but should recognize 
i photogenic scene and help carry the equipment 

2. She will at least pretend to believe that film and en 
larging paper, not to mention cameras, lenses, enlargers and 
gadgets, are practically given away al every camera shop In 
this connection she may leaf through the camera magazines 
but should never read the advertisements 

3. She will understand that a photographer should attend 
all the club meetings, the meetings of neighboring clubs, and 
friends, and will 


various darkroom gatherings of provide 


plenty of coffee and delicious snacks for any cronies that 


may drop in, even at midnight 


1. She will accompany her husband to the seashore when 


she wants to go to the mountains, to the country when she 


wants to go to dinner and will not complain at the heat of 


desert nor cold of windy evening even though he takes his 


camera and leaves her for 


promised minutes that become 
hours, cheerfully amusing the children and quieting them if 


they ask when Daddy's coming back. 
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». She will be the warm core of a small but always admir- 
ing audience, no matter how badly her husband has bobbled 
the exposure or composition, and will regard all judges as her 
personal enemies.” 

Each candidate is then brought forward and introduced 
and with flowery but sincere congratulations is given her 
degree amid cheers and applause. 

The awards themselves are a standard silk searf, with 
the letters Ph.W. neatly 
made up in a variety of plain colors and a style-minded ad- 


stencilled in a corner. These are 
visor stands nearby to pick a color to give each wife that will 


fit with the dress she is wearing, so that it will be a useful 


as well as a prized accessory 


Berkeley has found that it provides a very pleasant part 
of the evening's program, helps to introduce the wives and 
gives them an honored part in the festivities as well as pleas- 
ing them with some often richly deserved recognition. Even 
wives appreciate a pat on the back and some honest applause, 
ind it has sometimes won some warm, and needed, friendship 


for the club and for photography. 


There is, of course, always the question of what wives 


should be given the degree. Berkeley is a fairly large club, 
with over a hundred members, but it has kept the number 
fairly small each year, not awarding more than a dozen or at 
most 18 degrees. This is only partly to keep the award some- 
what meaningful. Berkeley has found that wives of the newer 
members who have not yet fully entered into the friendly 
community life of the club look forward to the time, in a 
vear or two, when they will “qualify”, and that the wives who 
ire not particularly sympathetic to their husband's hobby are 
It calls for 


1 certain diplomas - but as in any group there are the obvi- 


not likely to attend the annual banquet anyway 
ous “good sports” and those who have gone to the trouble of 


providing for executive and committee meetings in their 


homes. Berkeley feels that these deserve their reward and all 


the glory that they can be given 
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By Francis Wu, Hon. PSA, FPSA, FRPS, 


L nited 
arrangements were well planned in ad- 


the Photographi 


and Mr 


“wasted” in my 


Not a 


States. 


moment was Irip to the 
Time saving 
the 
Society of America 
P. H. Oelman, Mr Mrs. Barbara Green, Mr 
Paul Mr. Mr. Ray Miess 
some of the individuals who spent so much time and effort in 


Mr. 


(,reen 


vance by very efhcient committee of 


and their co-workers members 
Norris Harkness, 
Gittings, Gene Chase, and were 
organizing the schedule of my trip, and of these PSAers, 
Pr. Mr. Norris Harkness, Mrs. Barbara 
and Mr. Paul Gittings deserve the biggest share of the credit. 

The time schedule, the flights, the tickets, hotel 
modations, and so forth, smoothly 


did not even have to raise the slightest complaint 


Oelman, 


accom- 
were so arranged that | 
Moreover, 
all the preparations were made months before my departure 
from Hong Kong. 

The facilities of traveling in the United States are certainly 
admirable. Hop into a plane, and within an hour or two of 
already a few 


comfortable and pleasant travelling, you are 


hundred miles away in another State. 


America is such a wonderful country—so vast, and so 
gigantic. Everything seemed so photogenic 
have tried all my impressions in 
the life, the temperament, and the mood, as well as 
the 


snapshots with 


and picturesque 


to me. | to capture my 


pictures: 
Americans. 


America and 


“qui * 


the documentary recording of 
These I have accomplished with my 
a miniature camera. 

The American photographers are the most friendly people 
I have ever met. Being a stranger in a strange land, | was weil 
taken care of, and there was nothing more to be desired. | 
have naturally and inevitably formed, from my trip, a strong 
impression of American friendliness. On one occasion, | was 
asked: “What are you going to bring back to your country? 
Many Americans who return from China bring back ivory, 
jades, silks and 
have to travel light, by air, and the only thing | can bring 
back is Friendship”. Yes | have brought back friendship with 
me to Hong Kong, a priceless object to me, and one that can 


even back-scratchers.” 


In reply, I said, “I 


never be bought. 

While I was attending the PSA Convention in New York I 
had two sets of fifty prints each which | had prepared for my 
lectures and for my One Man Show. The first set was “Clas 


sical Chinese Beauties” and the other, “Chinese Pictorials”. 


What | had prepared for my talk at the convention, however, 
| found totally 


oti my possession, | thre w omy prepared notes away 


useless, The pictures were on display instead 


‘Nick’ 


Haz, my old teacher, advised me to be natural and say what- 


photographers—especially 


the 


say. American 
members—knew 
What they 


his 


ever | wanted to 
the PSA 


photography 


everything under sun about 
wanted to hear from a stranger was 
land. He told me to be frank 


selec ted 


about photography in own 


and entertaining. Bearing these words in mind, | 


only a handful of prints from the display stand, and stepped 
forward on the platform. | talk 
on some of the points my friends had asked me to explain 


remembered to answer and 
and thus made an impromptu speech with no preparation at 
all. And, in to make it off 
little introduction of myself, telling the audience that 
friends had expected me to be an old man with gray hair, a 
bald head, a long beard, and many wrinkles. I showed them a 


order amusing, I started with a 


my 


portrait study of an old Chinese character which | used for 
exhibition. “This is how you imagine Mr. Wu instead of this 
fella standing before you.” The audience had a good laugh. 
From the set of pictures I had selected, I explained to them 
how I produced each print, giving the important details, 


telling how I had to use a lot of patience and imagination 
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FIBP, FRSA, Hon. Master of Photography 


Very few of the prints were photo 
all of 
and well thought of before hand. 


in creating my pictures, 


graphed by chance: mostly them were pre-arranged 


In my explanation of the methods | employed in obtaining 


those pictures, | poured in “tons of humor” to up my 


talk 


them 


spc e 
| always tried to hold the audience's attention by giving 
just enough of everything and not too much of one 
thing 
The questions most often asked me during my tour are: 
1) What is the America and the 


(Americans? 


impression you have of 
2) What type of cameras do you use? 
3) What paper do you use for your exhibition prints? 
\s I went on travelling from one place to another giving 
the same talk 


point” I 


“Pictorial Photography from a Chinese View- 
the Before 
each talk, | made it a point to ask the person or persons in 


varied my lectures to suit audience. 
charge about what the audience would like to hear. From 
their suggestions, I inserted items which would be of special 
that 


from portraiture to painting and art. 


interest to particular audience, speaking of subjects 


rravelling and lecturing with practically no intermission 
was tough, but it was a highly enjoyable trip. I learned a 
deal of American 


friends, and in return, I “slung” a few back and they were 


great American slang taught me by my 
amazed at the way I picked them up so fast. It was lots of 
fun indeed. 


I visited many of the large photographi 


manufacturing 
centers and spent many hours talking to scientists and ex- 
perts, gathering information whenever I could to tell my 
fellow photographers in Hong Kong after my tour. 

I spent many quiet hours with PSA divisional officials dis- 
cussing plans for a closer relationship of East and West with 
photography. 

On my trip, | had two main purposes which | aspired to 
attain: 

1) To establish a 
the Far 

2) To 


through the medium of photography. 
the 


friendly tie between photographers of 


the West. 
the 


Eastern countries and those of 


introduce Chinese art and culture to West 


Concerning above two points, | think I have accom. 
plished my mission. 

| thought that after my trip, | would have a long rest back 
home. However, | now find that | have more work than ever 
to be done for the promotion of photography. | have so much 
correspondence to attend to that | can hardly find some spare 


moment to relax 


| made a to our President, Mr. Norris Harkness, 
that I would enlarge fifty prints for a One Man Show of the 
pictures which | took on my trip, without realizing the prob- 
difficulties fulfilling this 


There 


promise 


lems and which | would meet in 


promise were many obstacles which | came across 


which rendered picture-taking difhcult during my lecture tour. 
1) The 


1 py riod at one spot, 


Time Element. | found that I was allowed too short 


2) | did not even have a moment to think before pressing 
shutter 


3) Weather 


+) | wasn't able to have much choice about subject matter: 


the 


was not favorable most of the time. 


I just snapped anything that was in front of the camera. 
Although there were so many obstacles, I covered more 
subjects than | expected, using both color and black and 
white. I hope I have fulfilled my duty to the PSA, to my 
fellow Chinese photographers, and to Photography. 


21 





Techniques In Underwater Photography 


By John F. 


offered the opportunity to accompany 


o the moon as its photographer, your 
vastily agreeing. would undoubtedly be t 
musual physic il conditions vou might have 
overcome 

think about such things as protecting 
iinst extremes of heat, cold, lack of 
eflect on your camera of the vast 


eflect 


would have to 
z itmosphere, 

itv, the 
temperature that exist ilse possibly, thre 


on iltraviolet light might have on your film, and 


of the very deep shadows and strong high 


iminatl nm 
absence of light diffusion 


result from the 
oft an itmosphere 
make ‘ 


pietures n | 


proble m 
different 


would rather tascinating 


tak ng 
m another sphere, or geoid, in this 
with the problem ot 


completely 
universe of ours 
problem 
inderwater Making 
, different from taking 


The underwater is. in effect, a different medium in a 


ontrast this 
taking pictures 


would 


space 
pictures underwater 


t be far pictures on the 


Tread 
totally different world. In both mediums vou would have to 


tackle the yourself alive in an area 


of breathable 


problem ot keeping 


oxygen. The gravitational forces are, 


ises, effectively less. Light problems occur that are 


different from any encountered under ordinary atmos 
pheric conditions ind certainly vou would need a spec ial 
(or case) tor vour camera to protect it 


camera “blimp” 
“atmosphere.” All in 


the harmful effects of either 


rainst 
the two problems are rather strikingly similar and 


‘ 
ip 


ill, then 


Storr 


to me, this is one factor that gives underwater photography 
its intriguing fascination. I always feel, and hope I always 
transported to another world 


shall, that | am completely 
found below the 


when | photograph this new world to be 
surface of the sea. 

The purpose of this writing, therefore, 
ically the various physical conditions found underwater that 
affect photography, the limitations these properties impose, 
for meeting 


is to dis« USS Spec if- 


the problems they give rise to, and suggestions 
them 
These problems may be divided into three main groups: 
(1) Maintaining yourself underwater. 
(2) Protecting and controlling the camera 


distortion of light results 


(3) Overcoming the which 


from the unequal absorption of the color spectrum, 
and the refraction and coloration by the water 


Be wet but safe 


It has always been amazing to me that many persons who 


ire just themselves 


underwater do so with litthe understanding of what they are 
Professional divers watched my 


beginning to be interested in getting 


doing and why they do it, 
first attempts and wagged their heads sadly, even though I 
really did try to think the problem through carefully. Being 
personally safe underwater is undoubtedly much more im- 
portant even to a photographer, than protecting his camera, 
handled intelligently, working in shallow water to a 


and 
light-weight shallow-water diving 


depth of 30) «feet with 
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equipment can be very safe indeed. Hence, a short outline 


of adequate diving methods, equipment and underwater 
safety, does have a place here 

You may wish to do photography underwater by wearing 
i pair of flippers on your feet and a mask or diving goggle 
over the eyes. As long as you can swim well underwater, or 
ire willing to train yourself to do so, this simple preparation 
is very adequate. It may also be desirable and necessary to 
wear a belt with two to four pounds of lead weight attached 
to it, since water is annoyingly buoyant when you are trying 
to aim your camera at an object which must be taken from 
one particular angle. It is just as important to keep the 
camera still, underwater, as it is above the water. Breathing 
in and out rapidly and deeply just before diving down, ex 
haling during your descent until you feel at a point eof 
equilibrium with the water, and obtaining as great a degree 
of relaxation of the body as possible, will aid in extending 
the time of each individual dive 

The use of a self-contained diving unit such as the Aqua 
lung makes it possible for a swimmer to remain underwater 
for periods up to three hours. | would place the use of such 
equipment, however, in a category by itself. If you are going 
to use such equipment you should be a much better than 
iverage swimmer. As well, know the apparatus and _ practice 
with it carefully, following the exact recommendations of the 
manufacturer, Like all other sub-surface apparatus, it can be 
dangerous if handled improperly and without sufficient prac- 
tice. In addition, it is not a piece of apparatus that you 
should use alone. As in ordinary swimming, I believe it wisest 
to use the ‘buddy’ system; that is, having two swimmers work 
together underwater. As in ordinary diving, the swimmer 
using the self-contained diving apparatus is subject to the 
danger of Air Embolism (described below.) 

The method which has proved itself most satisfactory to 
me for underwater work, is the use of some sort of shallow 
water diving equipment which allows me to remain under- 
water for several hours at a time. There are two principal 
parts to this diving apparatus: the diving gear itself, and 
the air compressor. Two general types of so-called light 
weight diving rigs are available; a diving hood of metal and 
glass weighing between 60 to 75 pounds, and an air-supplied 
face mask, which requires the use of a weighted belt of 15 
to twenty pounds, together weighing 20 to 25 pounds 

The diving hood is more cumbersome; however, it is a 


little easier for the beginner to use although it restricts vision 
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and can only be used in an upright position. The diving hood 
feels more assuring as the entire head is enclosed in air, 
and a short pause in air supply will not affect the breathing 
as is the case with the face mask. The air supplied face mask, 
on the other hand, allows considerable movement of the 
head, a wide angle of vision, and enables the diver to look 
in any direction, or assume any position My diving companion 
who, like myself, prefers the face mask, enjoys lying down 
on the bottom, using a stone for a pillow, when he gets tired 

Both types of equipment may be thrown off in a hurry, 
and | mention this only because it is the most dangerous 
action that you can do underwater. When you discard diving 
equipment underwater, your lungs are left full of the com 
pressed air that you have been breathing. Even a rise from 
a very shallow depth will cause this air to expand and dis 
tend the lungs, and many deaths have been caused by this 
“Air Embolism.” If the apparatus must be discarded—and 
then only when there appears no other way out of the diff 
culty—air must be breathed continually out of the lungs 
during the ascent. While ascending with the apparatus on, 
breathing normally is, of course, also a MUST 

\ hand-pump may be used with the diving hood, but the 
diving mask requires a motor driven compressor for satis 
factory usage. The amount of air required, and the various 
proper diving practices cannot be given adequately in this 
limited space. If you want to do something serious under 
water, study the many aspects of this problem in one or 
more of the several full length books on this subject such as 
Shallow Water Diving, Schenck & Kendall. Cornell Maritime 

Press 
Divine, Cutting, and Welding in Underwater Salvage Opera 
tions, Thompson. Cornell Maritime Press 

The Complete Goggler, Gilpatric. Dodd 
Walking Under Water, Cross, Popular Science, July, 1949 


The camera blimp; for camera on surface. 


Phe re are many ways to construct a good camera case for 


work underwater. It is pessible, however, to take very satis 


actery underwater pictures without elaborate materials and 
n complete or almost complete dryness. This is through the 
use of some sort of glass-bottomed box, held or supported 
over the side of a boat. One of the less costly ways to con- 
struct this apparatus is by using an old-fashioned type of 
butter box. It can be gently knocked apart, making a groove 
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ill around on the inside, a half inch from the top edge, to 


receive a sheet of glass, and making a hole 4” x 5” in the 
center of the bottom. On reassembling and waterproofing 
the glass side of the box goes into the water, and the hole in 
the bottom, now on top, is the open port in which the camera 
is placed to take the pictures. Wooden rods screwed to either 
side of the box at an angle, are used to support the box over 
the side of the boat. This method limits the maneuverability 
of the camera and the depth and angle at which pictures 
can be made, but it will work effectively 


Blimp for the underwater camera 


Nearly every experienced underwater photographer has his 
own devices and methods for making his own type of under 
water case. Listed below are the general requirements for a 
ease that | feel are necessary and desirable for underwater 
work. You may find that modification of these requirements 
or additional ones are more suited to your type of underwater 
plane of the 


port Must be parallel to the 


len this is not carefully done, the 


itise iberration because of 


glass of the port will 
inequal refraction by the glass 
The camera len hould be as close to the glass port as it 
ind controls, The glass 


ms Opti illy flat 


leaving room only for filters 
is possible 


prete ibly cast of some light weight 


is an aluminom alloy This metal is 


sufhciently strong for rough under 


sting of aluminum can he machined 


shape much more quickly and easily than one of cast 


or one nace up ot ber iss plate 


Control rods are through packing glands 


passed 


na that of the ordinary water faucet There are nany 


or leakproof tubing joints that can 


types of packing glands 


he idapted for this use All conrtol ends should he very 


simple in construction so that any slight misalignment be 


tween the camera case, control rod, and the camera control 


will not hinder proper adjustment of the camera 


(4) The 


Blimp case are 


seal between the two halves or two parts of the 
best waterproofed by using a relatively thin 


(say 1/16 inch) neoprene rubber gasket lhis type of rubber 
will not decompose in heat and salt water. In sddition, unless 


of the 


camera case fit together almost perfectly, the use of some 


you are such an expert machinist that the two halve 


sort of “goo” (there is no more adequate term for the non- 
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permanent type of sealing compound) such as Permatex, has 
to be used to insure complete sealing. The two halves of the 
case may be clamped together with 6 to 8 large bolts of one 
half inch diameter. The large size is necessary so that the 
thread of the bolt will not strip the thread in the aluminum 
Other types of clamping device can easily be devised 

(5) A good sighting device or view finder of some sort Is 
It must be sturdily built and similar in appear- 


ance to the sighting device used in action photography. It 


a necessity 


can be mounted permanently or temporarily on the outside 
of the camera case. One might prefer, as 1 do, to use the 
view finder of the camera itself which requires the addition 
of a back port in the case. More film, time, effort, expense, 
and patience can be wasted over a poor sighting device than 
on any other one single part of the camera rig 

(6) The weight of the camera case, plus the camera, should 
equal the weight of the amount of water displaced by them. 
This will make the camera case and camera weightless in 
water so that it can be used by a swimmer, or carried for 
long periods underwater by diver without strain. Several of 
my own camera cases are made so that they actually float. 
Consequently, if I do wish to get rid of the camera case in 
a hurry to spear a fish or collect a specimen, T can release 
the entire unit knowing that it will not sink but will float 
to the surface to be picked up later. If the camera case sank 
to the bottom, there is always the danger that it will be 
rolled around by the wave motion and the glass port broken 
against a rock or coral, ruining the camera by exposure to 
the salt water. 

Many simple rubber-bag type of camera cases have been 
successfully constructed. The rubber bag is closed at the 
The rubber is made thin 


Such 


end by a glass port and ring clamp 
enough to allow the controls to be worked through it 
a method of construction is good if: 
(a) you have a camera that is not too expensive 
(b) the camera controls can be worked easily through 
the rubber 
(c) you wish to use the camera underwater for a limited 
number of days at a shallow depth or while swimming. 
For continuous or serious work at any depth, a metal case 


is almost a necessity. 


Light underwater. 


The discussion of the quality and quantity of light under 
water 1s compli ated since many factors play a part Nor is 
it possible to give any complete solution for the problems 
which will be encountered, principally because the light 
underwater will vary so much from one area to another. The 


st that can be done here, is to set forth the most important 
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FIG.| ABSORPTION OF COLOR SPECTRUM AT VARIOUS DEPTHS 
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of the various factors affecting the distortion of the sunlight 
underwater and leave the final solution to the reader. 

Intensity and quality of the underwater light is affected 
by the amount of light absorbed by the water at varying 
depths, complicated by the fact that this absorption is un- 
equal in the various parts of the spectrum. As you can see 
from looking at Fig. 1, ultra-violet light is absorbed by the 
water quite rapidly, while the oranges and reds are absorbed 
next in order. This leaves the blues and the greens as the 
most prominent colors present in underwater light. Fig. 1. 
is compiled from oceanic data which gives the percent of 
absorption per meter in average oceanic water. The approxi 
mate absorption at various other depths has been calculated 
from this material. As you can see, it would be almost im 
possible to level out this curve by means of a filter, even at 
a depth of ten feet. Perfect balance of color is, at least, to 
my way of thinking, quite undesirable as it would result in 
an unnatural color rendition of the underwater world. Partial 
correction, however, is a must for color film since color film 
will exaggerate the blues of the underwater, giving an over 
all blueness which has the appearance of black and white 
film tinted blue, or at best, a very unpleasant blue-green 
Only scenes taken very close to the camera will have fair 
coloration 

With partial color correction it is possible to take color 
pictures even at a depth of fifty feet which are acceptable as 
far as coloration is concerned. My objective 18, I admit. 
rendition of the underwater color as it actually appears 
underwater to the normal eye. This means that I want to 
correct the film to meet the conditions, and not over-correct 
for an unnatural result. The only way to achieve full corre« 
tion is to use a battery of six or eight flash lamps. However 
you will have to limit yourself to using a still camera until 
technical advances have reached the point where strob light 
can be used with a motion picture camera 

Color underwater is strongly affected by the materials in 
suspension in the water. The plankton life floating in the 
ocean, may color the water either by the green coloring of 
the plant life. by the yellow material probably given off 
during the metabolic process of the plankton, or by the red 
or brown colors of some of the other plant and animal 
organisms. Water will also be colored by the silt or other 
inorganic material in suspension, especially along the conti 
nental coast where the outflow of land water brings down 
such material in large quantities 

Fig. 2 gives a comparison of the light intensity and quality 
at a ten foot depth between average oceanic water which 
would be close to the type found around coral islands such 
as the Bahamas, as compared to average continental coastal 


water \s as vou can s¢ ee. 4 oastal water bec ause of the greater 
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FIG.2 COMPARISON OF LIGHT ABSORPTION BETWEEN OCEANIC 
AND COASTAL WATER AT A TEN FOOT DEPTH 
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:mount of yellow material present, is inclined to absorb 
more blue, and hence is yellowish or yellow-green, while 
oceanic water is bluish. Also, ten feet of coastal water will 
absorb far more light because of the suspended particles. 
The graph serves as a comparison, the actual figures being 
of relatively little real value. The graph points out the varia 
tion that can take place from one area to the other. 

\ third factor that affects underwater light is the scatter 
ing of light by the particles in suspension, and by the water 
molecules. The result is the presence of a distance haze 
similar to that which we see in distant mountains. This haze, 
however, begins relatively close to the camera and will close 
off all visibility even in very clear water at a distance of 
about a hundred and fifty feet. It is, by the way, one of the 
factors which helps make the underwater world a place of 
continual surprises because of the continual coming and 
going of the larger fish and sharks in and out of the curtain 
of haze. You can take pictures at distances of fifteen or 
twenty feet which are pleasing, with good detail and fair 
color Haze can he overcome to a degree by use of a polaroid 
filter since the light is partially plane polarized 

Unfortunately, the normal absorption of light’ by the 
density of the polascreen limits the use of this filter to very 
shallow water where the light is very strong 

In Fig. 3 I have tried to show the effect of reflection, re 
fraction and absorption in reducing the amount of light that 
reaches an object 12 feet below the surface. If, as in (A) 
the light is directly overhead, then approximatly 3°) of the 
total amount of light will be reflected from the interface 
About 82°), of the light will 


be absorbed or scattered by the water mass leaving a mere 


between the air and the water 


15° to light the object. In addition of course, the quality of 
the light will also be changed. The diagram also shows what 
will happen as the sun descends towards the horizon. (B) 
represents an equally wide band of light striking the surface 
at a 45° angle. Since the light band strikes more of the 
water surface, 4°% of the total amount will now be reflected 
The a 
ind 88°; of the total amount of light is absorbed 

Notice also that the light rays on entering the water are 


mount of water the light must penetrate is also greater 


bent towards the perpendicular. This phenomenon is such 
that the light rays, even from the setting sun, are never 
more than 48° away from the perpendicular and hence the 
source of the light underwater may be said to be almost over- 
head. Conversely reflected light from objects beneath the sur- 
face striking the air-water interface at more than 48° from 





the perpendicular are totally reflected, the same phenomenon 
that one finds in total reflection in a 45 prism 
The amount of light left over for lighting the bottom in 


(B) is 8 


umount of the bottom and only 5.5° 


of the total. But this light is spread over a greater 
actually lights the 
object in our example 

The real purpose of the Figure, is to point out that it is 
only during the middle part of the day that the light will 
ome from the right direction to give good lighting condi 
tions for photographic work. It is best, even in the tropics 
to limit the actual taking of pictures underwater to between 
the hours of 10 A.M. and 2 P.M 

Since underwater illumination tends to come more directly 
from overhead than is the case above water, the subject 
matter is well lighted on top with deep shadows below 
Hence it is almost necessary to do all photography over a 
good reflective bottom such as white sand 

In moderately shallow water, reflection by the sand, scatter 
g of the light by the water which results in diffusion of the 
light, and the seattering of the light rays by the many re 
fractive surfaces of the waves, will result in very little dif 
ference of the actual light reading in any direction. Such con 
ditions are ideal, but occur only at moderately shallow depths 
\s one goes deeper down, the sand is not disturbed nor 
washed by the motion of the waves to as great a degree and 
is a result, the bottom is usually not composed of the same 
type of good reflective material as is found in the pure sand 
it lesser depths. Here also, there is much less side lighting 
from wave refraction and light scattering, the light being 
generally almost perpendicular and much reduced 

The end result of this general decrease in auxiliary light 
shows up strikingly in Fig. 4. This table gives the lens set- 
tings for close to ideal photographic conditions at various 
depths for both color and black and white film, at a shutter 
speed of 1/50 of a second, This graph has been constructed 
from actual readings in Bahamian waters with a light meter, 
ind the resulting settings have, in actual test, given good 
photographic results 

Light, in passing from a medium of greater or lesser 
density to another is refracted or bent, and consequently poses 
i problem in actual and apparent distances underwater. This 
will have a direct effect on the distance setting for the lens. 
Light reflected from an underwater object toward the lens 
will pass from the denser medium of the water to the lesser 


"y 


density of the air in the camera case. The light rays will be 
bent, not towards the perpendicular to the dividing surface 
but in this case, away from it. 

Thus, if we follow the path of the light rays from the fish 
‘A’ in Fig. 5 to the port of the camera case, and through it 
to the lens, we see that these rays are bent at the dividing 
surface, (the glass of the port) towards the lens. Following 
these rays from the lens to the port in a straight line, we see 


that the fish will actually appear to be in position *B’. The 


effect is essentially one of magnification and the amount of 
magnification is approximately in the same ratio as the ratio 
of the refractive indices of the two media, 1.35:1 or about 
+:3. The actual measured underwater distance must be re- 
duced by 14 in order to obtain the proper focusing distance 
for the lens 

Objects appear much larger to the diver, and perhaps this 
is one reason why spear fishing has so many followers; the 
fish that got away always looks so much bigger. The danger 
of misjudging where to step, or how far to reach, is also pres- 
ent because of this distortion. 

Having reviewed many of the properties of light under- 
water, we can now have some idea what sort of a lens will 
be most useful to the average underwater photographer. The 
lens must, first of all, have an f: value of at least 4.5, and if 
one expects to take pictures at a depth of 30 feet or so, then 
a lens with an f: value of 2.8 or better is a must. This because 
of the reduced illumination. Distance haze trouble, which 
tends to mask color, is best overcome by getting as close to 
the subject matter as possible. Thus, better color is obtainable 
by the use of a wide angle lens since inclusion of sufficient 
subject matter is possible at close range. This lens has a 
greater depth of field than the longer focal length lenses thus 
overcoming the disadvantage of the magnification effect due 
to the water 

Each area, and each approach to the problem, will present 
All of 


us who try to work with underwater photography seem to de- 


its own individual difficulties that must be overcome 


velop our own methods and practices, and you will do like- 
wise once you are familiar with these basic principles. 

By the time this article appears in print | hope that I shall 
have completed another summer underwater. This time the 
problem | want to deal with is how light affects the growth of 
the coral animals and the distribution of animals throughout 
the coral reef. It will be an application of photographic tech- 
nique to an ecological study. 

Perhaps because it allows one to es¢ ape trom this world of 
ours and literally sink into another totally different world 
I know 


that I shall spend many guilty moments underwater. just 


beneath the sea, this whole business is bewitching. 


standing or sitting, watching the underwater creatures glide 
lazily and dreamlike through the fairy forest of the coral reef 
when I should be working. 


F* stop 
16 iu 8 56 


FIG. 4 AVERAGE F' STOP VALUES AT VARIOUS DEPTHS 
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Enrtors Note: The growing mterest in underwater photography, 


especially at great depths with the Aqualung is attested by the 


several books on the subject. Your Editor feels, however, that most 
of our readers would enjoy underwater photography best when they 


Although the 


exploits as daring, the 


ould keep one foot on dry land subject matter is 
not as thrilling, nor the 
Florida and the glass bottom beats of Catalina are 
close as most of us will get to Mr 
Editor has done 
Springs in Florida, both from the 


the caisson and Photo-Sub 


clear springs of 
probably a- 


Your 


Silver 


Storr’s interesting hobby 


considerable photography underwater at 
glass-bottomed boats and from 
Probably because of the low mineral 
ontent of these fresh-water springs objects as far distant as 80 feet 
have been clearly depicted when the camera was pointed in a hori 
zontal direction. The blue haze is present here and color of surface 
quality is not possible 


greater than 12 feet 


flesh tones tending to bleach out at distances 
(Flesh plus blue 
exposure tests were made and at Silver Springs the same exposure 
shots. This is 
Silver and Wakulla 
Springs are equipped for photography without swim suits 


equals white!) Extensive 


can be given for shots underwater as for surface 


probably equally true at other Florida Springs 
For ver 


| 
wal 


shots through the glass bottoms of boats. put vour lens 
on the glass to eliminate 


ith 


reflections of the people in the 
1wugh that makes one interesting movie 
shot of the backs of lookers!) 


shot, another is a high 
. set your focus very close because the 


swim right up, and try to make your shots over sand bot 
toms for best effect. Over 


ish will 


grass or mud, open up half a stop 
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The PSA Traveler 





Last month we gave you quite a flood of travel shorties 


and we have more on ice for furture issues. However, we'd 


like you to know that your favorite travel spots should be 
included, and it is up toe you to put them in the Journal, by 
writing them up and sending them in, along with pictures 

It is a well-known human frailty that what lies on our side 
of the 


fence is seldom green, the only green pastures lie in 


our neighbor's territory. So we're asking you to step out of 
character for awhile and divulge that favorite spot, with the 
instructions for getting there. Or, let’s put it this way. It 
your favorite spot, but what place near you is 


We'll 


may not be 
visited by other photographers with pictures in mind? 
concede that you go to their spot for your pictures 

afoot that go beyond these 


There are some big things 


travel shorties, We can’t reveal all as yet, it is still top secret, 
but if you want the chance to meet a lot of swell PSAers, to 
help them locate the best picture possibilities around you, to 


PS Aers, 


picture locations in 


be a sort of local travel guide for start right now 


to list the places that would be good 
your area 

We already have two gals signed up for this, one in Maine 
We want them from coast to 
but the fellows, too 
to be a definite job for them, with recognition, but the biggest 
PSAers, You can 
make a start by first making your list, with travel directions 


and one down in the Smokies 
coast, not just the gals There is going 
rewards will be in getting to know other 
especially if the spot wouldn't show big or a road map, mak- 
ing a good print of your best picture made there, and send- 
ing your shorties in to the Journal. That act will put you on 
the list for the big things to come 

We'd from 
Journal acknowledgment, we plan for some recognition in the 
Directory, and hope it can be in the 1954 edition, out with 
the January 


suggest you move fast on it because aside 


Journal, but closing around Nov. 1, so action 
must be taken fairly soon, It’s your move 
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Canada To Run A Relaxed 
PSA Convention 


Takes 


by Rex Frost, APSA 


Canadian Zone Director 


likely to make a lot of 


Some Canadians too. Par 


The caption is 
Americans angry 
ticularly annoyed will be the guys and gals 
Eastern Re 
Falls, 


who did not turn up at the 
gional at Kent 
the last week in June 
Of all PSA conventions 
unconventional, completely and 
ferent. The 
tern The 


House, Montmorency 
this was the most 
utterly dif 
weather didn't conform to pat 
locale Was incomparable The 


program was unhurried, practically an all 
affair, The 


just 130 registrations, and 


Canadian attendance was small 


thereby a more 


intimate get-together The une xpected pro 


vided a lot of the fun 
hotel in a multi 


(onventions at a large 


million metropolis have much of 
them, Of 
big splurge of publicity and a soul-stirring 
build up. An keeps 
rushing yon, 


kee p 


Likely one goes home for the most 


peopled 
a sameness about they go to a 
ovetloaded 
hither, 


up with the 


program 
everybody thither and 
trying to pressure of 
events 
part exhausted 
Not so from Canada’s first 
At most PSA 


most of the time. True at Quebec it 


Regional! 


conventions, it rains part 


ol, of 


signed on with a rainstorm and signed off 


with a rainstorm. But between times the 


gang enjoyed uninterrupted, pleasant sun 


shine symbolizing the warm hospitality and 


companionship in cameradom appropriate 
to the oocasion 


At Kent Howse 


there was no 


Falls head 


tover no 


Montmorene y 
quarters crowded 
scurry and press of people in corridors 
No elevators in sight The 


hostelry 


rush 
snd roome eigh 


teenth bousted no such 


grabbed the 


century 


modern trappings You just 


bannister thought of the good old days 
back started lifting 
Old prints lined the 


the establishment taken in the 


your teet 
\ photo at 


1790's made 


w he n and 


‘ orridor . 


you conscious of a date with history 


lt seemed as though looking into a 


the ghest of ex 


might 


z 


Samuel de 


closet you expect 


plorer Champlain to rattle his 


cham ind persuade you, as he persuaded 


the Indian to move over and make way 
for the French 


dark corne tthe =Thacte al 


nother 
Wolf 
could leap out and remind you 
} 


Phen in from 
General 
conceivably 
vw who jostled the French into 
English 

The lignihed presence of the 


Kent 


ture trame 


that it wa 
making way tor the 
Duke of 
might lown from that pr 


even step 


on the wall to tell vou that once 


rather naughtily he lived in those precincts 
paramour, a morganatic wife. Then 
fathered 
Queen and 


Victor 


with hi 
returning to England, he Britain's 


illustrious nineteenth century 


the staid, chaperoned society of the 
ian era 

From outside Convention He 
one heard no swish and roar of rolling 


trath honking of horns 


34 


‘ lqu arters, 


The spacious lawns gave clear view over 
river You 
intrigued by the misted foreground outlines 


of the Isle of Orleans 


the broadening valley. became 
There you discovered 


island where time has 
bridge existed to the Isle 
hundred after 


sailing 


s quaint, leisurely 
stood still, No 
1935, 

Jacques Cartier first 


before four years 
anchored his 
ship beside it 

from, 


farming folk, long isolated 


strident 


Island 
and untouched by the march of 
time, the pressure of 20th century mechan 
ization and high speed living, still pursued 
reverent, unhurried rural 


there the 


their restrained, 


enterprise. You found smell of 
the sea and good brown earth. You found 
salty air, free from 


ocean tides and clean 


the contamination of heavy industry 
Nearby, within a stone's throw of Conven 
Montmorency River 


brink 


Niagara, to 


tion Headquarters, the 


roared, flashing and surging over a 


one hundred feet higher than 


crash with foaming urgency into the mighty 
St. Lawrence 
No wonder old 


the meeting 


timers of PSA dubbed 
place of Canada’s first Reg 
most atmospheric, the 


history of the 


ional, the most pix 


torial in the Convention 
Society 


As a 


seven 


complement to the theme, 
Kent House, 
shore line Canada’s oldest, most 
There PSA’ers rev 
climax and 
l7th-century 

thoroughfares. \ 


major 


miles from sprawled 
slong the 
romantic city Québec 
elled in photographic anticli 
Narrow winding 

broad modern 
pattern of the mediaeval and the 


Québec 


max streets 
nudging 
contrasty 
mid-twentieth century moderne 
City presents, as it were, a play by play 
report of the teamwork of Mankind and 
Time from France's Louis XIV to Britain's 
Elizabeth Il, punctuated by the French and 
American Revolutions, and 
Town and Upper Town 


setting for PSA’s most 


accented — by 
Lowe r 
This then was the 
relaxed Convention. 
among the 
lor slide illustrated 
Without Light” 
Benjamin, In photographic 
picture, Dr. Benjamin carried the thrills of 
the camera art into the dark 


Surprising programs was a 
lecture “A World 
presented by Dr. Juris 
story and word 
underground 
caverns of the earth which he has explored 
By using flash powder he had captured on 
film the and mystifying portals 
ind the adventure of subterranean explora 
tion. A World Without Light 

R. A. (Dick) Panter, to the 


demonstrated his high key 


intriguing 


contrary 
lecture in a 
Too many lights 


Kent 


world with plenty of lights 
n fact. They 
House could 


blew out all the fuses 
muster 
Imagine the situation. A large audience 


\ lovely girl 
Dick Panter’s home-made ring 


draped in white sheeting 
posed before 
light structure 
shutter cocked for the 
flick of the light 


onds of brilliant, dazzling light 


camera lens focussed and 
high key shot. A 


ring ewitch. Fifteen se 


Then bingo, 
the dark. A muttered scurry for fuse boxes 
ind higher amp fuses 


This happened not once, not twice, but 


three times im succession. From it all, im 
Dick Panter emerged with a 
The fact 


perturbable 
100% 


honor score of patience. 


that his lecture was being tape recorded by 
a Pittsburgh Camera Club enthusiast could 


only be characterized as duress and re- 
straint of speec h of the highest order. 

From the Battle of the Fuses, the speaker 
emerged with a new While the as 
sault on the fuse boxes was under way, he 
diverted to explain his home-made, money 
saving enlarging and other How 
to build an enlarger for $4.75, a ring light 
for $2.85, and so on. From now on PSA’ers 
will know him as Dick Mac Panter. 

History was Battle of the 
Fuses even as it was made in the Battle of 
the Heights of Abraham. Ail in all a re 
minder that the Scots (the Murrays and 
the Frasers, et al) played a mighty im 
portant part in the seventeenth century 
colonization and days of 
“French” Canada 

Iwo other 
frolic of the Quebec 
“Battle of the took the 
color slide clinie with Toronto's Sam Vogan, 
Montreal's Blossom Caron and Quebee City’s 


name. 


dev ices, 


made in the 


pioneering 


joined the fun and 
One, the 
form of a 


battles 
Convention 


Sexes” 


George Driscoll. The other was a free for 
all print with Evelyn 
Andrus and Rex Frost vieing with Mon 
treal’s Jim Campbell for a last word with 
chips on the shoulder 


clini Toronto's 


In more social moments, Quebec emerged 
as PSA's 
two cocktail parties and the drinks on the 
House. The first of 
of Quebec's 


most convivial Convention, with 
Duplessis Government 
these staged at the 
Second International 
cial Museum lifted that 


relic s of 


opening 
Salon in the Provin 
institution and its 
rare and interesting yesteryears 
right out of the past into the present. Here 
PSA’ers bent an elbow to toast modernity 
ands mid-20th-century Here 
treasured historical pieces took second point 
of interest to Exhibits A, the 
prints of 1953, arrayed in the charm and 


toning, 


pictorialism, 
selected 


color of natural gold interspersed 


with sepia. 
Another convivial occasion with the Kent 
House cocktail party which prec eded the big 
Convention dinner at the Winter 
Club and effectively thawed out any sea 


sonal reservations 


Quebex 


Consommé au poulet, dindonneau roti a 
la printaniére and francaises 


soon provided the satisfactions of the inner 


patisseries 


man and woman, French and English speak- 
ing alike. 

Yousuf Karsh, the featured speaker did 
a friendly, informal job of reminiscing about 
his exploits in the field of portraiture. Pres 
ident Norris Harkness aptly contributed a 
colorful USA garnish. 

But so far as the Quebecois were con 
cerned Madame Solange Karsh and Madame 
Dorothy Harkness, by speaking in French 
stole their husbands’ thunder, and the show. 

La la!! For atmospheric appeal, the 
human touch, the cultural lift and the piéce 
it took these two ladies class- 
appropriate punch 


de resistance, 
ically to provide the 
lines. 

Whe thought up the 
joined up the Convention rain- 
storms? Most of the credit will go to Bill 
Joseph, Chairman and his coworkers of the 
Photo Club of Quebec. Much will go to 
Program Chairman Ray Caron of Montreal. 


brainstorms which 


between 
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Cameras 
go to school, too 


hodak 


YOU know photography. You know cameras. You 
know how important they are in making (and keep- 
ing) friends...how they can be hitched to any 
study to make it mean more... how they serve as 


basic tools in any career. 


But what camera should you choose for a student? 
A good one, naturally. Some students will want the 
simplest possible... others will want one with all 
the controls. Your choice will depend on the photo- 
graphic experience of the student . . . his interests . . . 
the type of activities to be filmed. For example: 


Simplicity, low cost, 
good pictures 


Tough enough, simple 
enough for youngster 
use, and good enough 
to astonish you, is the 
Brownie Hawkeye 
Camera, Flash Model. 
Loading is simple 
enough for anyone. And picture making is 
an uncomplicated pleasure. Aim through 
the brilliant viewfinder and press the shutter 
release—no focusing, no diaphragm to set. 
Takes twelve 24% x 214 negatives on each 
roll of Kodak 620 Film, black-and-white 
or Kodacolor. 

Built-in flash synchronization for pictures 
anywhere, day or night. Budget-priced at 
$7.20. Kodalite Flasholder screws directly 
onto camera body; with Kodak 2-Way 
Flashguard, $4.00. Kodak Field Case, $3.25. 


The student starts going places when you 
give a Kodak Duaflex II Camera . . . on pic- 
ture assignments, and socially. In the first 
place, it’s a camera he likes to be seen with, 
a double-lens camera. The hooded finder 
gives a brilliant 1¥-inch-square image. 


THE Duaflex Kodet 

is Just as easy to use as 

the Brownie Hawk- 

eye. It has settings 

both for snapshots 

and longer exposures, 
and has the added advantage of the larger, 
handier reflex viewer. 

The Duaflex Kodar, with its faster, focus- 
ing lens, is your first choice for the student 
who will use his camera as an adjunct to 
his school work. Focusing from 34 feet to 
infinity, it lets him get close to his subjects, 
without lens attachments. Its Kodak //8 
Lens makes negatives that can be enlarged 
crisply for reproduction in class yearbooks 


or school papers. The right lens setting for 
each light condition is stated right on the 
camera: “//16, bright sun on snow or sand; 
Sill, bright sun; //8, hazy sun.” It has a 
double-exposure prevention device, too. 
Reflex-size, 244 x 244 negatives give con- 
tact prints that are plenty big for notebook 
use. 

Both Duaflex models are flash synchro- 
nized for after-dark coverage of sports and 
other school activities. 

Kodak Duafiex If Camera with Kodet 
Lens, $14.50; with Kodar //8 Lens, $22.30. 
Kodak Duafiex Flasholder snaps onto the 
side of the camera, $4.25. Kodak Field Case 
for Duafiex Camera protects the camera 
while it is being carried on field trips or 
while in use, $2.65. 


For the color enthusiast... 
and the more advanced 


STILL more versatile, 
and the perfect school 
companion for the 
student who wishes to 
keep all the color of 
school life alive, is the 
Kodak Pony 828 
Camera. A miniature, 
using convenient 8-exposure 828 film, it's 
just the camera to record the colorful high- 
lights of the football game, or an afternoon's 
campus activities against the turning ivy on 
the walls ...and not have to wait to take 
up a full roll of 20- or 36-exposure Koda- 
chrome. Kodacolor Film, too, is available 
in the 828 size. 

The Pony 828 has a fast Kodak Anaston 
Lens //4.5 that focuses down to 2'4 feet for 
brilliantly sharp close-ups. Shutter has 
speeds up to 1/200 to stop fast-action sports. 
And the price is still in the student range, 
only $31.15. 

Kodak Standard Flasholder, with Kodak 
2-Way Flashguard, and brilliant Lumaclad 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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reflector for maximum light uniformly con- 
centrated in the picture area, $8.25. 

Kodak Field Case for Kodak Pony 828 
Camera, $7.00. 


For the student who is 
ready for the best 


FOR the collegian with a growing interest in 
photography, the gift to give is a Kodak 
Signet 35 Camera. Here's a camera that will 
give him color slides he will be proud of all 
his life. 

From the ball-bearing lens mount to the 
superb Kodak Ektar //3.5 Lens, from the 
coupled rangefinder combined with view- 
finder to the Kodak Synchro 300 Shutter, 
this camera represents modern design and 
precision construction, yet the price is only 
$92.50. 


THE Kodak Retina 
Ila Camera is the 
camera for the student 
who wants to special- 
ize in pictures of sports 
and other fast-moving 
activities. Has an ul- 
tra-fast //2 lens, a shutter with speeds from 
one full second to 1/500 second, a rapid 
film-advance lever which also cocks the 
shutter at a flick of the thumb, as well as a 
combined range- and viewfinder for fast 
focusing. Special Retina accessories adapt 
it to ultra-clese-up work and to specialized 
work in the sciences and professions... 
make the Retina Ila a camera he can use for 
years. The price is $164.10. 
Both the Signet and the Retina Ila use 
No. 135 film, 20 or 36 exposures. 


Prices include Federal 
Tax and are subject to 


change without notice. 





Autumn Preview 


LET’S wind up summer, and talk about 
fall, for there’s a lot of picture taking in the 
’ “S offing . . . fall color, wintertime sports, and 
indoor activities. A few notes made right 


Fall color... Have you tried Kodak Ek- 
tachrome Roll Film? In the popular 120 
and 620 roll-film sizes, it gives you trans- 
parencies big enough for hand viewing 

perfect as the start for big color prints. You 
can have it processed by a commercial proc 
essing service, or, if you wish, you can proc 
ess it yourself. Price is only $1.50 per roll 


Profits in swaps... Trading color 
transparencies is a good way to build up a 
library on any particular subject or area 
Duplicates of 35mm. Kodachrome trans- 
parencies are not too expensive for exchang- 
ing, or for out-of-town relatives and friends 
to enjoy. One to three duplicates from a 
single original are only 25 cents each; a 
hundred, if you really want to go into busi- 
ness, are only 15 cents each 


Men vs. women... Have you ever no- 
ticed that men seem to prefer to see their 
color scenes projected from Kodachrome 
slides; women have a leaning toward color 
prints? That points up one of the extra 
values of Kodachrome Film. You have the 
slides for projection, big enough so you can 
really pick out the best and for just a 
few cents more, from those you pick, you 
can get beautiful album-size prints in color 
Kodachrome Prints in the popular 244 x 
34% album size are only 50 cents. A Koda- 
color negative from your transparency is 25 
cents; Kodacolor prints from that negative 
are only 37 cents each 


Double duty... Albums, whether you 
arrange their contents chronologically or by 
subject matter, are always interesting to 
study or to browse through. And, if you 
number your prints to correspond to your 
negatives, you gain an excellent index for 
finding the negative you want when you 
want it, as well as a handsome volume for 
your library shelf. The Kodak Protecto 
Album is loose-leaf and comes with 12 Ko- 
dapak folders and 12 black leaves. Bound in 
black Levant Kodaleather. 8 x 10, $6.50; 
8 x 11, $8.00. 


Dress note... Darkroom evenings are 
ahead. For the well-dressed operator who 
knows that developer-stained clothing is 
not being worn this season, evening dress is 
the Kodak Darkroom Apron. It's made of 
strong but flexible Vinylite, with a con- 
venient and roomy pocket, and best of all, a 
drip cuff at the bottom to keep splashing 
chemicals from dripping onto your shoes or 
trouser cuffs. In two sizes, Medium and 
Large, $2.25 and $3.00 


Mistake-proof ... With every ingredient 
laboratory-tested, weighed, and measured, 
Kodak Chemical Preparations are mistake- 
proof—and you can't beat them for con- 
venience. But you will want to experiment 
now and then with formulas you mix your- 
self. Then you need the Kodak Chemical 
Scales. A really handsome plastic case keeps 
the working parts free of dust and spilled 
chemicals. Available for either avoirdupois 
or metric systems. Price, $14.50. 


No spill . . . Did you ever try to empty the 
contents of a developing tank into a narrow- 
necked bottle? You will be a lot happier and 
money ahead with a Kodak Combination 
Funnel. It comes in two sections to fit 
narrow-necked bottles or large-mouthed 
jars, and for dry chemicals. 85 cents. 


For the future... Vacations have prob- 
ably dented your budget and we probably 
shouldn't even mention major darkroom 
items at this time. However, if you haven't 
switched over to the Kodak Flurolite En- 
larger yet, you might start planning on it 
right now. It has so many features that 
raise darkroom operation to a new level. 
We can't mention them all here, but your 
dealer will be glad to demonstrate the in- 
tegrating-sphere lamp house with the cold- 
light, fluorescent illumination. Try out the 
time- and trouble-saving two-hand control 
which permits focusing and elevation at the 
same time; note the big, light-tight paper 
storage compartment built into the base. 
The price, for future budgeting purposes, is 
$99.50 (less lens). 


now on the equipment you need—and a 
visit to your Kodak dealer at the first op- 
portunity 
this year. 


can add a lot to your autumn 


Junior assistant... Maybe, while you 
have a summer assortment of film waiting 
to be contact-printed, this is the time to get 
Junior into the act... to let him help you 
carry the load... and to give him a good 
indoctrination into darkroom procedure 
The Kodacraft Photo-Lab Outfit at $9.75 
has a good roil-film developing tank with 
extra aprons so that it will handle 620-120 
and 127 films. The Kodacraft Advanced 
Photo-Lab at $14.95 has all this plus an ex- 
cellent contact printer which you will prob- 
ably use yourself. Both kits include chemi- 
cals, trays, thermometer, and a good supply 
of Kodak Velite Paper which can be han- 
died under ordinary subdued room illumi- 
nation. 


Keep a spare... if your darkroom is in 
the basement, it offers a good retreat from a 
late-summer heat wave ... and a good rea- 
son to start finishing up some of those sum- 
mer shots. In any event, now's the time to 
check over some of the other darkroom 
items so you won't be stymied when you do 
get ambitious. Here are some you probably 
need. A good glass graduate, with clear, 
legible figures, for mixing your chemicals. A 
spare of anything breakable is mighty handy 
at times, and that includes a darkroom 
thermometer for accurate temperature read- 
ings, sO important to good processing. 
Kodak Darkroom Graduates come in 8, 16, 
and 32-oz. sizes at $.40, $.60, and $1.00, re- 
spectively. The Kodak Darkroom Ther- 
mcmeter at 42 cents is so inexpensive, you 
can afford one for each tray. 





More mileage. . . Your camera will do a 
lot of traveling this fall. While today’s cam- 
eras are built to take quite a bit of handling, 
the best way to get maximum mileage out 
of them, and to add convenience, too, is a 
good field case. You can get Kodak Field 
Cases for all Kodak cameras. They range 
in price from $2.65 for the Kodak Duaflex 
Camera Field Case up to $11.25 for the 
Kodak Tourist Case. At those prices they 
are mighty good insurance. 


Dry them all... When you have spent a 
whole evening processing prints, nothing 
comes in handier than a spare Kodak Photo 
Blotter Roll. It will take care of up to 84 
2% x 3% prints or their equivalent, which 
means that you won't have a batch of water- 
logged prints demanding attention when 
you should be eating a pleasant breakfast. 
You can get your whole evening's produc- 
tion neatly put away and drying. And it’s 
only $2.88. 


No fumbling... If you are as enthusias- 
tic about color as most people are these 
days, you probably have a substantial stack 
of the familiar yellow boxes in which Kodak 
returns processed Kodachrome slides. Your 
slides are safe enough there, but not too 
handy when you want to keep the show 
going. The answer, at a surprisingly low 
price, is the Kodaslide Flexo File. It will 
hold as many as 360 Kodak Ready-Mounts, 
or 144 2x2 glass slides, or 160 Kodak Stereo 
Ready-Mounts, sorted and ready in edge- 
up, easy-to-get-at projection position. Only 
$1.25 


Four will do... Don't let this frighten 
you, but there are 115 regularly listed Kodak 
Wratten Filters (we just counted them). 
There are also many others for specialized 
uses. However, those you need for pictorial 
work with black-and-white film can be cut 
down to four: K2, G, A, and XI. With 
these and the right films, you can bring out 
clouds to just about any degree you want, 
you can cut through atmospheric haze, 
bring out the different values in foliage, 
make flesh tones look more natural. The 
price depends, of course, on the filter size 


your camera takes. Series IV are $1.75 each; 
Series V, $1.95; Series VI, $2.25. For color 
work, you want the Kodak Skylight Filter 
to cut down atmospheric haze and reduce 
the bluish cast sometimes present in the 
mountains or at the seashore, a Daylight 
Filter for use with Type A Kodachrome 
Fiim, and an 81C Filter for flash shots with 
No. 5 lamps and Kodachrome Type A 
Film. The prices are the same as for the 
black-and-white filters. 


Close-ups ... Right along with your fil- 
ters go Kodak Portra Lenses. They can be 
used with either black-and-white or color 
films and require no increase in exposure. 
They make possible not only close-up por- 
traits but also negative-filling pictures of 
flowers or autumn leaves, and if you have 
ever seen a rose or a red-gold maple leaf 
projected to full-screen size, you know just 
how exciting that kind of photography can 
be. They come in three powers: | + for 
close-ups, 2+ for closer-ups, and 3+ for 
closest-ups. In the Series V size they are 
$2.95 each; Series VI, $3.50. Only Kodak 
Portra Lens 1 + is available in Series IV, 
$2.65. In Series VII, 1 + and 2+ are $4.50 
each 


Safe and handy... Filters and Portra 
Lenses come packed in individual plastic 
boxes which can be easily stowed away in 
your pocket or gadget bag. An even handier 
way to carry them, particularly if you carry 
a set, is the Kodak Combination Filter Case 
of lined genuine leather. It has space for the 
filters and for a sunshade and adapter ring, 
too. For Series V Filters, it is $4.25; for 
Series VI Filters, $4.95 


No hands. . . Remember that picture you 
missed not so long ago because you had re- 
belled at carrying a tripod, and the light 
wasn't sufficient for a hand-held shot? 
That’s when a $4.25 Kodak Flexiclamp 
would really have come in handy. It's light- 
weight and takes up hardly any room in 
your gadget bag, but you can clamp it onto 
almost anything up to two inches thick: 
door, fence rail, auto door, sapling, or what- 
ever is convenient and firm. It has a swivel 
head with a tripod screw to hold the camera 
positioned just as you want it. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Do it now ... Have you joined the swing 
to battery-condenser (B-C) flash? If you 
had ordinary batteries fade out on you this 
summer when you were far from a source 
of fresh ones, you probably wished that you 
had. With B-C you have full firing power 


throughout the life of the battery, sufficient 
even to handle extensions, and your bat- 
teries will last an amazingly long time with 
ordinary use. If your present flasholder uses 
standard ““C” cells, you can probably adapt 
it to B-C flash with the Kodak B-C Flash- 
pack for only $2.95 plus the modest cost of 
a 22'\4-volt photoflash battery. If you want 
a complete unit, ask your Kodak dealer to 
show you the new Kodak B-C Flasholder, 
designed and built for B-C operation. It 
has the non-denting, non-tarnishing new 
Kodak Lumaclad reflector. $10.40. 


ee 
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Beat the heat... 
There's nothing bet- 
ter on a hot, late- 
summer day than a 
hammock, a cooling 
glass, and a good 
book. Books are also 
naturals for cool 
fall evenings. Right 
now, a timely book is “Bigger and Better 

the Book of Enlarging.”’ Not just a be- 
ginner’s book, although it's the best possible 
start toward rewarding fun under the en- 
larger, it contains a wealth of information 
anyone, even the most experienced, can use. 
253 pages, $2.95. 

Or, for the wife, “‘How To Make Good 
Pictures,”’ a 224-page book, $1, full of in- 
formative “how to” pictures—so interest- 
ingly written, it's almost a positive way of 
interesting her in your hobby 


’ 


Christmas is coming... Now is the 
time to plan your Christmas cards. Maybe 
you won't do anything about it until De- 
cember rolls around, but it’s fun to read 
about, and you'll probably get some good 
ideas from “Photographic Greeting Cards.” 
It’s a booklet full of ideas for making dis- 
tinctive, personal, photographic greeting 
cards—only 25 cents. 

By the way, you should have Kodak's 
new catalog of “Kodak Books and Guides.” 
There's a free copy for you if you write to 
Sales Service Division, Eastman Kodak 
Company, Rochester 4, N. Y. 


Salon request . . . So many salonists have 
requested it, that Kodak Medalist Paper 
has now been made availzble in F (Glossy) 
Double Weight. Contrast grades 2 and 3, 
Prices include Federal Tax where y 


applicable and are subject to 
change without notice 
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The Stuyvesant Peabody Memorial 
Award 


One of the most worthwhile awards given 


pictorialists is the Stuyvesant 


Award 


written, the 


each year to 
Peabody Memorial 
As this is 


this award has not yet 


1953 


been announced The 


recipient of 


announcement will be made at the Annual 


section of 


about the 


Honors Banquet, and in another 


this issue, you will find a story 


winner 
award is a medal 


In physical form, the 


which winner each 


And at 


narne is 


is presented to the 
PSA 


engraved on a 


year 
Headquarters, the winner's 
plaque which per 
petuates this honor 
Stuyvesant Peabody 


PD during 1945-46, but 


being felt Under his vig 


was Chairman of the 
his influence is still 
orous leadership 
our division started its program of service to 
photographers which continues to make the 
Pictorial 
avowed aim to 
better and the 


this 


outstanding. It was his 


make 


salons more 


Division 
pictorial photography 
interesting 

foundation for the 


During time the 


continuing spread of the portfolios was laid 


This 


rw to their presen 


firm background has enabled them to 


t status, which finds one 


fourth of the PD membership participating 
in one of the 


ternational 


various portfolio groups 

Chicago In 
him 
d to the 
Management Book 


association with the 
Salon as its Chairman gave 
an insight into salon problems and le 
public ition of the Salon 


which outlined recommended salon 


for the first 


prac tices 


time, and standardized require 


ments to PSA 
li ht box 
During his 


in list ! 


print illumination with the 


short term as Chairman, a mail 


comp led 


salon exhibitors was 
established. The 
till used by the PD was 
And our travelling 
with two 100 
PSA Salon 


Peabody, a was 


md a print erith m service 
merit award svetem 
worked out at thi ine 
exhibit continued 


were print 


w from the Rochester 
known to his 
interest in photography for 
onsidered b ill to 

His real interest 
wortrayving 


pe ople 


ters from Sk 


leone most for 


photography 


and { 
difficult 


anada o committer falle the 


task lecting one from 


winner 


38 


candidates who have contributed by writ 
club 


have con 


teaching, judging, camera work 


work, who 


all phases ot pictorial photogra 


und’ salon exhibition 

tributed in 

phy 
Those 


this award 


who have been honored to receive 


in the past are 
1947—-John R. Hogan, Hon 
1948— Eldridge R. Christhilf, 
APSA 
1949 Anne 
1950-—P. H. Oclman, 
1951—-Harry K 
1952-William FE 


PSA, FPSA 
Hon. PSA 
Pilger Dewey, Hon. PSA, APS \ 
Hon. PSA, FPSA 

Hon. FPSA 
Chase, APSA 


Shigeta, 
“Cene” 


into the list 
outstanding contributors to pictorial 
Jack Peabody 


and dreams live on in the 


“oO this 
of the 


ism I am 


years recipient steps 


sure is glad his 
ideas achievements 
of these photographers 

APSA 
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HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Frepenrc Catvert, Associate Editor 





It should be 
folio members and 
to know 


Port 
interested in por 


good news to Portrait 
others 
that “Portrait Pointers”, in 


JOURNAL, the 


traiture 


new dress, will appear in the 
initial installment ran in the August issue 

In August, 1949, Maurice H. Louis, APSA, 
Commentator tor circles 12 and 17 
Portrait Port 
Pointers” For 


editor, it 


Portrait 
(ssistant Director of 


“Portrait 


and then 
folios conceived 


three years, with Louis as served 


group. It 
digest 


prob 


is the quarterly periodical of our 


provided the latest information § in 


form and interpreted the lessons and 
direct and readable 
1952, it 


work 


to the 


lems in portraiture in 


form In September, was discon 


tinued because the involved seemed 


out of proportion number of readers 
Now “Portrait Pointers” reappear i 

still edited by Although 
lifferent garb, its primary aim i- 
better 


JOURNAL in 


will 


the Jounmwal Louis 


wearin ] 


in m aking 


of the 


portraits 
other 


portraiture 


every 


be a visual lesson in 


Nationally 


: : ell a 


known photographers profession 


amateurs, will contribute the 


portraits Louis will write the text. Six 


poses of e same model will be reproduced 


fom the first 


gressive stages 


to the final finished por 


of why and how each 


ill accompany the prints 
teacher of portraiture at 
of Photography, Santa Bar 
irnished the portraits for the 
J. M. Enders, APSA, Talla 
make those for th second 

is shown in this serie 
possible, at a later date 
the lessons and make 


mbers 


to reprint 


them avail 


“he 


Portfolios | 


Mixes Evelyn Robbins, 





APSA, Asn 


Portfolio Medal Award 


We are pleased to announce 


folio Medal Award 


another Port 
winner—from the Stat: 
of California—-Bill Rowland of Bakersfield 
Bill's print “Little Miss Monocle” 
PSA Portfolio #2 
ceptance Lith 
ternational Salon where it was accepted and 
April 28, 1952. 


traveled in 
Pictorial before its ac 
in the Annual Cincinnati In 


hung on 


SS 
" a 


Bill Rowland in 
ives us the 

*Litth 
ve boys and 
nd their 
PSA, 


tive is a 


writing about 

following information 

Miss Monocle’ owes its success to 
girls of Pictorial Portfolio #2 
Commentator, P. H Hon 
FPSA. It appears that the nega 
natural. | 


1} 


Ocelman, 
now 


imagine it always was 


however, early prints made from this inter 


esting film were shown at several loca in 
ra club functions without notable success 

until | had PSA and 
Portfolio #2? that thing 


‘Miss Monocle’ 


Rovky one of the me 


“It was not joined 
Pictorial 
happen to 


‘Edith 


isked for a copy for an 


mbers 
Internationa 
Ne xt the 
around bringing kind wor 
7 ittle Miss M noc! 
there was Mr 
that the pris 


folio she was promoting 


itself came 
helpful hints for 
first entry. Finally 
intimation 
for the salon circuit 

“Really it didn’t take all of this to con 
vince me | had 


salon possibilities—l 


produced something with 
had 
someone to say that for vears! 

‘Little Miss Monocle’ gets 


enough with the salon judges 


hie rse if 


waiting tor 
Anybo ly ' 


along well 


She projecte d 


(and me) into the salon rank last 


PSA JOURNAI 





May at the llth Annual Cincinnati Interna 
tional, thus qualifying for the Pictorial Divi 
sion Award. It was six months later that | 
checked and found that in that period she 
had had five acceptances and three rejec- 
tions. Only one print in my collection has a 


better acceptance record over this same 
period 

“Technical Data: Plus X film, exposed in 
a Rolleicord with Triotar {/3.5 lens for 
1/200 second at {/8 
fresh D-76. Natural backlighting with open 


Print requires extensive dodging and 


Developed 9 minutes in 


walls 


dying.” 


Comments By Commentators 
By Mas. Bansana Caren, FPSA, FRPS 


Commentator, Pictorial Portfolio 336 


Yes, Evelyn, there is something | should 
like to say to my group, and pictorial port 
folio members as a whole. Not only some 
thing I'd like to say, but something I'd like 
to do—to paint, in large red letters on a 
Band Aid to be worn on the trigger finger. 
Nothing new or novel—simply the little 
word “think”. But how applicable to the 
snapshooters one feels do anything but think 
before they click! 

Joe Lootens used to say, “The best candid 
shots are posed.” I'll admit that’s rather a 
sweeping statement, but there's plenty of 
truth in it, nevertheless. It doesn’t mean that 
the photographer must physically pose any 
people in his picture. You can create a pic 
ture in your mind—then give ta chance to 
develop 

Harvey Falk did just that, in his classic 
example called “THE CRITICS”. He had 
the idea of two men, who looked as though 
they'd rather be at a musical show, trying to 
“understand art” in an afternoon at the 
Metropolitan Museum. Unbeknown to them, 
he followed them from room to room, with 
his camera cocked and ready 
although he 


telepathy, as Harvey caught the picture when 


I'm quite sure, 
denies it, that he used mental! 


the two stopped in front of a Rubens nude 
and one “model” scratched his head in be- 

wilderment 

That's 
Your 


picture may shine at dawn: or it may need 


How do you “pose” a landscape? 


easy—just watch for its best mood 


fog or mist. Snow may make a_ picture 


which didn't exist before, by covering a 
cluttered foreground. Or, it may take the 
utumn and a golden maple, to make the 


stack, or shack, 


in the background which would have ruine ! 


picture-hiding the ugly 
your pieture 

Even children’s poses can be planned— yet 
get to know the 
and disposition. Get 


look unplanned. If possible 
child and his nature 
him into a ferocious mood, or an ecstatic 
nood; or catch him in wistful contemplation 
if he’s that type Plant the mood—then 
shoot 


A« for 


have been photographed during the last few 


flowers and gardens —thousands 


months. How many will ring the bell. next 
winter, in the salons? Ten to one, it will 


be those which were carefully planned 


whose hackgrounds were chosen. or made 


b the photographer — whose compositions 


were planned to he uncluttered 

The power of selectivity is in our hands 
rather 
to make a picture 


pictures 


Usually, we find a super-abundance, 
than not enough, to take, 


Beautiful plants, or good pictures 


September 1953 


which move the beholder in any way—you'll 
find don’t “just grow” 

And so | say that every camera should 
have a built-in timer—-one which would go 
off anywhere from a week before, to five 
minutes before we contemplate taking a pic 
ture—just to make us stop and think: “Will 
this interest anyone but myself?” “Will it 
appeal to any known emotion? “Is it worth 
the piece of film?” 

If the answer to any of these is an honest 
negative, tighten that piece of Band Aid and 
sit down to do some long-range planning 


Planning with a capital “P” 


News 


re) 


Pictorial 
Division 


A New Associate Editor 


Filling the vacancy left by the resignation 





of George Green last month, will be a new 
Associate Editor of this section, Mrs. Evelyn 
R. Zeek of Grand Rapids, Michigan. 

Evelyn is very well-known in her home 
town as a teacher of photography and the 
An article 


on photography by her appeared early in the 


spark-plug of photographic events 


spring in McCalls Magazine, and she had 
been responsible for preparing the “Camera 
Club Pick-Ups” in our PD Bulletin 

We are very happy to have Evelyn on our 
DIGEST staff, and she will take over this 
section next month. 


bs RA 
+ 
Salon 
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Warren J. Bowe, Jn te kd 


By the time you read this, the convention 
will be history, the heat of summer will be 
on the wane and cool weather will be in the 
offing. Now is the time to make plans for 


hobby 


winter months by 


during the fall and 


Salon Work 


enjoying your 
joining the 
shop 

You recall that in the last issue | informed 
you of our Star Exhibitor groups. To join 
one of these you must have had at least 
thirty acceptances of six prints in Interna 
tional Salons. Each of these groups will con 
sist of the usual fifteen members. The Mas 
ter will be an outstanding photographer in 
the country and one of his prize negatives 
will be furnished. These group members will 


of course, receive the benefit of his expert 
constructive criticism and advice 

We are also making up new A, B, and ¢ 
groups Applicants who have not had 
print accepted in an International Salon ar 
placed in Group A Those who have had not 
nore than two different prints accepted in a 
Salon are placed in Group B and those with 
three but not more than six different prints 


accepted in a Salon are in Group C, 
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All circles of the Salon Workshop operate 
Fach of the 
Master's negative and a contact 
14 or 


not, as he 


as follows members of a group 
receives the 


print of it. He makes an 11] x smaller 


print, cropping uw. toning Wt of 
ancl all of the 


Master for his 


person pr 


chooses prints are sent to the 
judging. The 


Ma. 


print 


comments and 


oducing the best print, in the 


awarded a salon 


from the 


will be 
Masts 


On the second circuit 


ters op 


pinion 


made byw the same negative 
hax the op 
work of the 


andl the 


ach one 
portunity lo see anal inspect the 


other fourteen members of his group 


Master 


print and to compare them with 


now thirty two group und new 


formed We are 


ipplication—dont 


have 
onstantly being 


rward to your 


sae 





Camera 
Club 
Activities | 


bduer 





A. LY ’ sms ‘e ale 
hand to mouth, never 

what to 

the head of the 


noun 


tantly in a dither 


active 
sful club 


talent will ale« 


from becomin 


neeting with 


rou} in exhibit of 
expe : jou i print reuit 


AN bvove 
fler 


slon at ti public library 

vivantage o hat PSA has to 
th Ameri n Exhibits the Port 
Portfolio ' i Club Print 
Most of 


service 


Print Sets 


lollar 


only a 


material available varies trom 


nonth we suggest that vou writs 


test lirector in 
ot the 


interested, The 


information to the 


particular ictivity in which 


names and address 


ure listed in the 


you are 
ff all the direc 
headed 
to tell the director 


tors boxed-in 


, | ° 
olumn Pictorial Division 


Ke sure what dates vou 
wish to fill and and 


nddress 


understan 


print your own name 


clearly so that there can be no mis 


ling 


aa 
“ are glad te 
ippointment of W. Dovel 


the Director of the ¢ 


Judging Service Appointment 


innounce the 
APSA, as 


Judy ing 


very recent 
LeSage, 
mera Club 
Service, replacing Fred Bauer, Jr.. who could 
net continue in this 


Dowel is a 


spacity 


former Director of thie activity 


us being former Editer of the Dicest 


and editor of the Pictorial Division features 
in the Joumnas 

We know that Dovel’s experience with this 
activity will permit him to give uninterrupted 
service to all the clubs desiring judging help, 
and that ynder his guidance this activity will 


continue to grow 





INTERNATIONAL CLUB PRINT 
COMPETITION 





De. Gaawr M. Hater, A te Edi 


words, the club 
maker of the 


selected. 


By the time you read these 


winners for the year and the 
Print-of-the- Year” have 
For these fortunate few that 
little that 


increase the value of the Competition 


will he en 


have attained 


the top there is can be done to 


However, only one from many participants 


should 


so his general level 


can be the winner. Each non-winner 


iin sufficient knowledge 


of photographic excellence is noticeably im 


proved The educational aspects of the Com 


petition are ultimately far more important 


than the bimonthly designation of the out 


uncing clubs or individuals 


Many 


inera 


letters have been received trom 


clubs 


judges on 


requesting print evaluation by 
their entries. To quote a re 


Neil Belland, Print Chair 
Atlantic Camera Club, “Our print 


cent letter trom 
in of the 
Obviously, 


ores have been consistently low 


we aren't stacking up too well with the other 
lubs. But we are so isolated that it is very 
visual comparison of our 


1 had 


International ¢ ompetitions 


lificeult to wet any 


work with that of the other clubs 


hoped that these 


would 


sround 


furnish us with expert criticism 


which we could oceasionally build a 


program 


the judges scoring sheet 


simplest form the scor 


give the numerical score 


and the judge's written comment for rating 


the print as it was. But, there in be no use 


restions by 


ful substitute tor constructive su 
thre judge 
The current and widespre ud 


total 


practice of 


lividing the into equal parts for 


score 


composition, interest value and technique is 


neaningless to most club members. Just how 
in a maker 
better composition? When the 


maker 
pertect For 


print apply an “L” to make a 


print was en 


tered, the was certain the composi 


tion was such a person there 


can be no substitute for a few concise words 


that indicate specific points for improving 
the composition 

The judge's scoring sheet can help each 
maker better 


photographs 


print progress to the goal of 


Unfortunately, the judges of 
this year’s Competitions made very few com- 
ments on the sheets And one top 
flight 


judge 


scoring 


California judge who has “been a 


on hundreds of occasions” is definitely 
izainst scoring sheets in any form, since the 


written remarks of two of the judges 
liffer widely, thus becoming an 
ing thing for the 


Now you 


the need and demand for photographi 


may 
‘embarrass 
judges.” 

both sides of the proble m 
help 


well-known 


have 


ind the general reluctance of 


judges to commit their opinions to writing 


If photography is to progress, if the general 





Award of Merit 
* 


New One Star Exhibitors 
Gretchen M. Wippert, El Monte, California 
Bosworth Lemere, Carpenteria, California 
Dr. Abraham Burack, Millburn, New Jersey 
Henry C. Miner, Old Greenwich, Conn. 
Challis Gore, Orinda, California 


x* 


New Two Star Exhibitor 
David A. Murray, East Orange, New Jersey 


xk 


Advanced to Two Stars 


Ethel E. Hagen, Milwaukee, Wisconsin 
kkk 


Advanced to Four Stars 


J. Phil Wahlman, APSA, Chicago, Illinois 
kkk 


Advanced to Five Stars 


H. W. Wagner, Worcester, Massachusetts 





low level of quality of camera club prints is 
to be a sharing of 


to those 


improved, there must be 


knowledge by those who know who 


are striving to learn. The only other alterna 


tive is stagnation, some evidence of which is 


clearly visible in current pictorialism. 


Somewhere there must be competent pho 


tographic judges who are willing to help the 
striving photographer whose print didn’t even 


come close to winning. If your club can se 
judging 


to Ve rnon N 


with scheduling 


cure such judges and can handle a 
next season, write immediately 
Kisling so we 


may proces | 


the judgings 


Every Member Get A Member 
The Right Member 





AN INVITATION 


PSA 
PSA 


This is an invitation to every 


member to participate in the 


American Portfolios 


Enrollments are now being received 


in the following specialized groups 


Pictorial Portfolios 


Miniature Portfolios 


Control Process Portfolios 


Star Exhibitor Portfolios 
(For PSA Awar { Merit Wins 


Nature Portfolios 


For concerning any of 
the foregoing 
blanks, 
tor of the PSA American 
Eldridge R. Christhilf, 
APSA, 106. BOO 


Evanston, Illinois. 


information 
and for en 
Dires 
Portfolios, 
Hon. PSA, 


Davis Street, 


activities 


rollment write to the 


Suite 
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You’re there with a Leica 


Hear the crackle of the flames? 
The mighty rush of water streaming from the hose? 
The hiss of steam as the water fights fire? 


That is the secret of the Leica. It makes pictures that live. 


When you use a Leica, there is nothing between you and the raw materials 


of a great picture but the slimmest, trimmest, finest camera of all time. 


When you use a Leica, your eye and the camera are one. And you 


can compose in either horizontal or vertical proportions with a twist of 


your wrist. 
Use a Leica. Many interchangeable lenses, more than two hundred 
accessories, equip it for any photographic task. Your Leica dealer will 


be glad to supply you. 


A LEITZ, INC., 468 Fourth Avenue, New York 16, N. ¥ 


Distributor of World-famous Producta of Ernat Leitz, Wetzlar, Germany 


Cameras - Lenses - Microscopes - Binoculars world's most famous camera 


September 1953 When writing advertisers, please mention PSA Journal +] 

















PSA COLOR DIVISION wpm 


Serms: But 
Mas. Brancne Koranix, FPSA Cele 

P. O. Box 52, Apache Junction, Ariz yy ap gpa 
hack Marr m Da 

example of the latter is The Hospital! ton-on-tees, England 
for “Organization” Project, which is being expanded. Howard ‘'7*#M#BOURC, Oct 


slides, $1. Forms: Rene Jent 
Miller Ill.) has already been assigned to . 
\ new position on the Color Division Na "| 


help supervisor Karl A. Baumgaertel, APSA, PITTSBURGH ALL COLOR. Oct. 11-17 
tional Committee is that for “organization on this expansion program 29. Four slides ( to 2% 
problems. H. J. Johnson has been appointed 


on exhibition till Oct. 28), $1 pl 
Forms: T. ¢ Wetherby, 116 
to handle this. Any questions concerning CD 
organization will be referred 


Aleo this committee 








New Color Division Position An 


n, Luxembourg Grand D 

ne Sept. 
lor prints 
postage 
*itteburgt 


Penna 


21 
VICTORIA, Nov. 15-22, dea 
Hand Colorists! Attention! 


$s! Forms. Irvine Daw 


to him 
will have a member 
composed of membe re added to 


CD background prior to assignment to hel nique of hand coloring photographic 


er and more involved CT) it has been suggested that at hand 
projects ists be 


toria, B. C., Canada 

ship doen To further deve lop and promote the tech CHICAGO, Nov. 7-15 
(up to 3%x4), $1. Forms 
eoles Roscoe St., Chicago 


IZONA, Now. 6-15 
contacted to that end. If you are in cRIZO : 


prints, 
on some of the lar 


Forme: Agnes Holst 2 
terested in the formation of a Hand Color WISSISSIPPI VALLEY. Oct 





group within Color Division, please write to 24. Four slides, $1. (Als 
James Archibald, 36 Henrietta Blvd... Am slides). Forme: 
Award of Meri sterdam, N. Y ~ yh B 
ard o erit MILWAUKEE 
This is your chance to prove that hand i Beams 

us of July 1, 1953 coloring is popular—and worthwhile waukee 2, Wis 
xkkke 
64+ 320 or officers may be challenged by a petition 
Western Sprin Does Your Club Constitution Have This *i#ned by at least ten members and present 
send, Johnat Provis on? ed to the Board of Directors Such a petition 

poeta on! 
kk uust be prese nted to the 





wn 


membership for 
> 160 It is not uncommon occurrence for a clique review and recommendation for 


Dr. Edwin ft \m 
Db. W. Crant. Fra 


’ 


, 
action at thy 
© obtain cont f 

sden leronto { ! ain mn rol o 4 


club and then serve its next regular meeting of the Society. 
lf-glorification or ax An addition that would also be 
would be one that called for 


when officers failed in their 


klin. Penna own purpose ot se 
Joe E. Kennedy, Tulsa. Okle grinding by blocking 
Thomas Limborg, APSA, Minneapolis. Minn. ° the club 


Nelson Merrifield, Port Arthur. ¢ inada It is of frequent enough occurrence that it 
B. B. Randall, Orind 


s worthwhile to have a 
la, Calif 


Dr. Frank E. Rice, APSA 


elpful 
democratic functioning similar action 
luties or ignored 
suggestions and wishes of members 
constitutional pro (From time to 
Chicaso. Ii! sion to enable members to call officers to 
APSA. Chi account and one of the best such 


we have learned of is that in the 


time a club may find itself 
unfortunate enough to have ofhcers 
provisions ject or evade 


who re 
suggestions. or who do not 
Schenectady accept them until after a sufhecic long 
Photographic Society's revised constitution “face-saving period. and then somet 


mes 


This states that “any action of 


of any officer with their own names 


Roland N. And Detroit. Miel 
Dr. Leo Barus Roseville, ¢ 
{ F. Derwich, Detroit Mich 
James J. Gar 


ati 


ucheau. New Orleans l 
Jack A. Goldsack, New York. N. 
Mrs. Louise Hay Pittsburgh. Pa 
Lowell Miller APSA. Rochester. N y 


Elbert Porter. San Franc 


eco, Calif 


Joe Seckendorf, Jamaica. N. ¥ 
John H. Wilke. St. Paul Minn 
I 


ira Yager Boze man Mont 


Barke san Francisco 
l.. Craig, Miami, Fla 
}. Dale, Milwaukee, Wis 
Fusen, Grand Rap Is, Mich 
Worland, Wyo 
Bloomingt ! il 


vento, Calif 
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September is Seed Time 


marks the beginning of na 
Wherever go, in the 
woods or fields, you see the process of “win 


September 
ture’s rest period. you 
ter conditioning” in its various phases, Cater 
pillars are gorging themselves in preparation 
have 
ago, and 
are now draining the sap from their leaves 
and sealing off the leaf stems, 


for their long pupating sleep. Trees 


formed their winter buds months 
so as to be 


Birds 
organizing 


ready to shed them when frost comes. 
road and 


tours to the southland. 


are studying maps 

Not the least of all these elaborate prepa 
rations is the the dispersal of 
seeds by plants large or small, to insure the 
the Many and in 
genious are the schemes employed to accom- 
plish this end. 


process of 


propagation of species, 
Wind and water, birds and 
animals, all are utilized in some way or an 
other. Here indeed is a fascinating project 
for the nature photographer—a series pi 
turing the various methods of SEED DISPERSAL 

Most of the trees which depend on the 
wind to transport their seeds, such as Ash, 
Bass, Maple, Willow, 
etc., have already completed their job. Many 
of the smaller herbs however are right now 
in the midst of this project as evidenced by 
the mvriad seeds of Thistle, Milkweed, Wild 


Lettuce Re ard. ete 


Aspen, Cottonwood, 


Dogbane. Coats whic h 


you see floating through the air 


Many a pi 


ture of these tiny parachutes finds its way 
into exhibitions and competitions, 

A short stroll through any weedy patch of 
open woods will demonstrate another very 
common and efficient method of dispersing 
You may emerge the 
hitch hikers your 
Agrimony, Beggars Lice, Burdock. 
Cocklebur, Geum, Honewort, Sanicle, Stick 
Whether it is on your 
fur of an the 


becoming 


with any of 


seeds 
following adhering to 


clothing: 


tight, or many others 
the 
may travel a long distance before 
detached. Many of 
barbs stickers 
patterns for close-up shots 

Tumble Weed and Russian Thistle use the 
simple expedient of simply breaking off at 
level letting the roll the 
plant along, seeds as it 

The 


Tumbleweed 


pants or in animal, bur 


designs ot hooks, 


make 


these 


and would interesting 


ground and wind 


whole scattering 


travels writer photographed a 


feet 


once 
approximately three 


diameter 
Some of the more ambitious plants “shoot” 
their 


possibl 


them as far as 
plant. F 


order to get 
the 
this 


seeds in 


from amiliar 


parent 
examples of 
Witch Hazel, Lupine, 


and the “Squirting Cucumber”. Close 


these seed pods before and after the 


Bean 
Violet 


‘ 


trait are Castor 
Touch-me-not 
ups o 
explo 
sion would make an interesting record of 
this phenomenon. 


In Nature’s scheme of things, fruits and 


birds 


seeds resist the 


are intended for and animals 


Many of their 


of dige stive 


berrie . 


to eat action 


juices, and so pass through the 


alimentary canal unharmed. In the mean 


September 1953 


Wittarp H. Farr, APSA 
6024 Dakin St., 





Chicago 34, Ill. 


time, they are carried some distance from the 
Most fruits and berries adver 


olors. an! 


parent plant 
tise their wares by means of vivid « 
so make good subjects for the nature pho- 
At this time of the year 
a wealth of such material. For example, at 
the red end of the the 
brilliant clusters of Jack-in-the-Pulpit, Dra 
Nightshade, and some of the 
Viburnums. In the Mountain 
Ash. Bittersweet, and some other Viburnums 
the find Blue Cohosh 
Solomon’s Seal, Carrion Flower, Elderberry, 
Virginia Creeper and Wild Grape. 

Thus in the interim between the season for 


tographer we find 


spectrum we have 


Arum, 


gon 


oranges, are 


Over in blues, we 


flowers and snow scenes, you will 


material 


autumn 


find a wealth of for color if your 
eyes are sharp and you stroll off the beaten 


FALL FRUITS AND BERRIES 


Farr. 


path, in 


W.H 


N. D. Star Ratings 
the benefit of those N. D 


not familiar with Star Ratings, here 
The object of these awards is to 


For members 
who are 
is the story 
regular submission of prints 
Nature 
have already 
the making of a 
pictures 


the 


encourage the 
slides to 
those 
It aims at 
different 


submission of 


and Exhibitions, and to 


recognize who done so. 
stimulating 
number of nature rather 
the 
pictures to different exhibitions 


Five 


those who qualify, as follows: 


than repeated same 


degrees of the Award are open te 


1 Star; 6 pictures, 18 total acceptances 
12 om mo “ 


8 ; 14 


2 

~*~ e 72 
, « 

; 238 “ = 


> = U6 

It is 
for 
ture” may be either a print or slide 
in a recognized Nature Exhibition 
Nature Division Who's Who lists the 
Nature 
formed to the accepted 
Nature Division. A 
Acceptances of nature 


that the listed 
are all different. A “pic 
accepte d 


The 


recog 


understood pictures 


these awards 


have con 


the 
is counted as a 


nized Exhibitions which 
practices of 
sequence 
single entry pictures 


in Pictorial or Color Exhibitions are not 
eligible 

Application forms are 
those 
complete list of titles, 


These 


and 


but 
submit a 


not 
should 
exhibitions 

lists 


winners 


necessary, 
who are qualified 
and year 


checked 


receive 


f 


of acceptance will be 


against catalogs, will 


Lists of winners wi!'l 


the PSA 


appropriate certihcates 


be published from time to time in 
Journal 


White 


Ontario 


Gordon B 


olborne 


lists to Dr 
Port ¢ 


Send your 


2 
9 Sugarloaf St., 


N. D. Slide Circuit 


Michigan, has 
Nature 


have the following 


Flovd Brown, of Lansing 
undertaken the 


Division Slide 


organization of a 
We 
information for those interested 
The will have ten N. D 


Each four slides on 


Circuit 


circuit members. 


member enters any 


N. D. Star Awards 

KK 
Louis 

xxx 


Ruth 
Gordon B 


Foote Quitt 


Howard k 


Eugenia Buxton Sage 


H. J 


Harry 


White 


Ensenberger 


Rei h 


x* 


Robert W. L. 
Alfred Renfro 
Jack Roche 

Mildred Shull 


Bruce Cole Potts 
Caryl R. Firth 
W. A. Kirkpatrick 


N. P. Ochotta 
* 


Beatty a * 
Otto 


Lal 
Litzel 
Munz 


Leonard Yager 


Dorothy 
Thomas Firth 

Herbert Jac kson 
Ludwig Kramer 


{ ,eoTge 





nature subject, and one slide on an assigned 
The first will be 
rLowers. The circuits will have the following 
folders; 

1. Autobiography 


2. Comments and voting results 


subject assigned subject 


3. Discussion 
4. Shipping information and schedule. The 
the The first 


circuit will start the rounds on September 


cireuit will be closed type. 


1. For information, write, Floyd Brown, Box 


Michigan. 


214, Lansing 2, 


MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


=, STATIC, masters 
The New Photographic Tools 


. 


2 am 


For cleaning slides 
before mounting 
For cleaning negatives 
before printing 
The POLONIUM Strip 
does the trick 


Amateus 
” Size 


*4.95 


Static-Masters remove static, 
dust and lint with one simul 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on 
film holders, enlargers, print- 
ers, slides and slide mounts 
Print spottung and nega 
tive opaquing reduced $12.50 
to a minimum ° 
Buy Static-Masters at your local photographic store ov 

sent postpaid sf cash u ith order DEPT. 20 


negatives, 


Professiona 
” 


eT 


NUCLEAR PRODUCTS CO. sonst 











L. B 


19 Ss 





Vermon 


David White Award Goes 
To Chairman Frank E. Rice 


i photograph medium ex 


such a surge of activity as 


luring the last year: but even more 


has such a been 


surge 
[ the untiring personal efforts of one 


been the case with Dr 


APSA 
He would leny 
the Div 


ts largest 


Stereo Division Chairman 


that his leadership ir 


building wion from nothing to the 


active stereo 
should be 


extended 


ind most grou 


i‘ ear and a hall onsidere 


important but an trip te 


n out ot protest range an 


ommittee agreed he 


ind important con 


iancement of the whol 
luring th last year throug! 


rganization of the Stere 


un 


Award w 


con havin contribute 


luring the 


d Whit 


imaeelt, be 


home im K ping 


many year it had been 


public, It was only natural 


but this 
nal idea of 


it the 


Dr. Rice 


were nominates 


award mundi some of these certainly 


onsidered in future years. But as 


nominated bes work n 


helds of 


were 


suse of 


“sional for achievements in 


Rice's efforts 


and during the last 


whereas Dr were 


imateur year, his 
ce by the 
doubly 


Was 


mmittee was @& unanimous 


assured because his prodigious 


for 


dlome others with no thought of 


unk Rice is no newcomer to the honors 


¢ in photography, although this is the 


st national honor he has received in 
ereo, a medium that captured his interest 
Realist 
expanding 


twin 


about today’s 
-D 


were 


the brought 


wtore 


rapidly ammy of photogra 


phers first stereograms made 


with single lens 
the 


the 


through eXposures 


und he learned 


well 


judge 


cameras technique of 
sought 


the 


Today he is most 
for 


and in 


stereo 


after stereo exhibitions in 


euntry the few exhibitions he does 


his ac record is always 


this 


judge 


But 


pt ince 


good stereo 


knowledge of 


* itself 


in both his pictures and 
slways available to and 


worker alike 
eflort he 


beginner 


rienced for the asking 


time and has spent on 


he Ipful to the 


cor 


espondence alone in being 


the direct 


PSA STEREO DIVISION 


DUNNIGAN, 


t 


has 


' 


Frank 


! 


Royal 





APSA, FSG 





Oak, Mich 


tion's stereographers would make the av 
flinch, but the 
done in building the Stereo Division 


ge man magnificent job 
nas 
n 18 


HOO 


months to a live, interested 
that is still 
abilities of 


Frank is an 


Chicagoan by 


group of 


growing, would be beyond 


the most 


Indiana Hoosier by birth, a 


residence, a physicist by 


lucation, an administrator by calling, a 


nature. He taught 
North 
AB 


at Indiana | 


warm, friendly man by 
Carolina 


Ph.D 


and Cornel! 


wmistry at Cornell and 
alter 


following studies 


State receiving his and 


During his faculty years he authored a 
chemistry 
milk 


eventually led him to his present post 
the 


hook on organic and biological 


ind spent much time in research on 


w iin 
ot Executive 
Milk 


“ince 


Secretary of Evaporated 
(sociation 


194D he 


throughout 


has been exhibiting in 


color the world and has 


wo 


and 
Chi 
for 
top 
1951 
Italy 
Fort 


color 


ribbons 
the 


awarded than 


been more 


veral medals including 
cago (Clubs 
1948-49, the gold 
slide at Cali 
nedals 


ancl =the 


Dearborn ¢ 


Color Award 
(and $100) 


State 


President's 
medal 


fornia 


for 
olor Fair in 
Amsterdam and Torino, 
jackpot in 195] at the 
Club of all 
lesignated exhibitions, highest Class A 
slide of the 


from 


mera fret in 


ind 


score, color year largest 
And al 
year as 
left 


you 


exhibited 
last 


Division 


number of new slides 


luties during the 
airman of the 


little 


thoug! his 


} 


Stereo have 


him very time for camera work, 


will see his name among those of exhibitors 


in the catalog of nearly every show even 


now 

Dr. Rice 
n PSA, and in 
\ few 


chairman of 


worker 
(ssocial 
was named first 
the 


long been an active 
1951 
months later he 
the 


efforts 


has 
received his 
ship 
Stereo 


Division, and 


results of his have surpassed the ex 
pectations even of those who appointed him 
Still he has the 
Chicago Stereo Club, Fort Dearborn, 
Clubs, the 
Forum (of 
the Agricul- 
Friends of the Native Land 
the Masonic 
That's the 
human dynamo, but activity is the password 
ot Dr Rice, Elk and 
Rotarian and, in college, a Phi Sigma Kappa, 
Alpha Chi Alpha Phi 
Kappa Phi and Sigma Xi 

For 
A project to 
phers to take 
torical 


found time to remain active 
im the 


Nature 


Chicago 


und Chicago Camera 


\ssociation Executives 
which he is a past president), 
tural Club, the 
most of Lodges to 


which he belongs activity of a 


who has been an 


Sigma, Camma 


three years he has been in charge of 


encourage amateur photogra 
pictures for the Chicago His 

program which has 
2,000 black-and-white 


more 100 from 


files, a 
than 


Socrety 
produced more 


prints, including than his 
own camera 


Frank has had difficulty 


selling stereo to Mrs 


in reaching one 
Rix e. 

and 
in color and 


goal a fine pho 
that 
black 


white you'll see listed in every catalog under 


tographer in her own right most 


consistent exhibitor and 


David White Award 


Dr. Frank E. Rice, APSA 


Pearl Schwartz Rice (both hold 
PSA 2X2 color 
ances and slides accepte 1). But you'll prob 
ably that 


changing 


the name of 


$-Star ratings in for accept 


agree when a man succeeds in 


deserving of a 
David White 


Rochester show in 


his wife’s mind he’s 


honor than the 


Pearl 


also the 


ureater 
\war | 


1953 


even 
the 
PSA 


made 


Coming Exhibitions 


At least 
for 


exhibitions are as 
SD 


four stereo 
and 


Phere 


possibly a 


the coming 
them all 


sured season, mem 


bers 


probably 
but 


should enter 
fifth 


definitely 


sixth, 
Pittsburgh, Chicago 
Rox he ste r 
“ee pt 
Weth 
Pa 


revive d 


will be a and 


those set 


| ighthous« 7 


are 

Milwaukee 
Deadline the 
» 


and 
Pittsburgh show is 
23 and forms may be had :.9 

116 Avenue “L”, Pittsburgh 21, 
Milwaukee 


year's 


for 

from 
1 

ervuy, 
The 


after a 


show Is being 


lapse and will be held in 
March on dates to be announced, as will the 
Rochester letails 


be carried in a Lighthouse 


{ omplete will 
The 


oldest and largest 
held in 


exhibition 
future issue 
show in Chicago, the first, 


stereo exhibition, will again be 


December, with a closing date for entries of 
Nov. 14. This is the fifth vear for the Light 
house show, last 
than 1,600 
world. If up entering one 
of this don't let it be 
this one, which not only brings together the 


which year attracted more 


entries from all parts of the 


you have to pass 


year's exhibitions, 
finest in stereo competition, but helps such 
What 


which 


a worth while could be 
fitting that 
enjoyable, should provide aid for those who 
can't see at the 
Lighthouse exhibition. Entry forms may be 
had from the for the 
Blind, 3323 W Chicago 23, 
Il 


cause. more 


stereo, makes seeing so 


all, as it does through 


Lighthouse 


Rd., 


Chicago 
Cermak 


Every Member 
Get A Member 
But get the Right Member 
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TECHNICAL DIVISION 


George Ehrenfried, APSA 
33 Center St., Brookline, Mass 











Technical Divi 
Committee was held at Nela 
May 22. The resigna 
Fritz, APSA, as Vice 
division was reluctantly a 
Herbert A. MacDonough APSA, 


the former secretary-treasurer, was moved 


The spring meeting of the 


sion Executive 
Park, Cleveland, on 
tion of William H 
Chairman of the 
cepted 
seat, and his own 


into the vice-chairman’s 


previous office was filled by the appointment 


FPSA, of Lynn, Mass. An 


worth 


of Alen Stimson 
other resignation noting is that of 


Earl R. Clark, 


man of the 


who has worked hard as chair 
livision’s Exhibition Committee 
in this office 
Row hester We 


Earl's experience and efforts, how 


for several vears. His successor 


is William ¢ 


not lost 


Crain of have 


member of the 


PSA’s Recorded Les 


ever for he has become ; 


committer handling 
. 
ture Program 


The Tee 


order to 


hnical Information Committee, in 


indicate the increased coverage of 


its services to the society as a whole. had its 


name changed to the Photographic Informa 
Questions rece ived by 


Don Mohler, 


from inquiries or through other branches of 


tion Committers com 


mittee chairman either direct 
PSA, are referred to the appropriate authori 
ties in TD 


reply. In case you 


depending on the subject, for 
have any questions in 
mind, Don's address is Nela Park, Cleveland 
12, Ohio 

After 


technical 


deliberation, the 
PSA's 


1952 at the Convention 


long and careful 


article to receive “Journal 


Award” for Honors 
Banquet was chosen by the committee headed 
by Dr. John H FPSA. The leader 
in a field of stiff competition was Richard 
W. Henn’s article in the October issue of 
nt 


Agents. Il 


Dessauer 


entitled “Properties of Developing 

Paraminophenols”. The three 
runner-ups receiving honorable mention were 
as follows: “A Dry Battery Operated Elec 
tronic Flash Unit” by P. A. Marsal and N 
M. Potter, “Use of Kodalith Film in the 
Examination of Questioned Documents” by 
Joseph Tholl (both in P. S. & TL), and 
Rowland S. Potter's 
the PSA Journal 


of the 


“Cradation Control” in 
As the number and quality 
technical articles offered to our 
job of the 


pour- 


nals gain, year by vear, the Jour 


nal Awards Committee becomes continuously 
more difficult. 
We all know that the 


things in a big way, but still it seems hard 


Empire State does 
four, yes 
latest 
arrival, which is about to swing into action 
this fall, is the Ithaca Section. Much of the 
credit for getting this section started goes to 
Kruse of the Visual Aids 


Cornell University, who was helped and en 


to believe that it will soon have 


FOUR, separate tec hnical sections. The 


Cere Section of 
couraged by Binghamton’s Al Shelton. 

Special query to Jack Eckert in Chicago 
What is this we hear about your town’s Tech 
nical Section getting along without collecting 
any dues? This is something lots of us would 
like to know how to do, too. 


T. D. Exec. Comm.—Sept. 19 
Canoe Island Lodge, Lake George, N. Y. 
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CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 


392 Hope St., Glenbrook, Conn, 








So vou have i pretty active program al 


along, and 
Well, how 


against the 


move right 
ke pt 
stack up 


your club?’ Things 


the members are busy / 


club 


schedule of some other group of comparitive 


would your 

about the size 

Pa.? 
Reading 


intr igued 


size? Or smaller—say, 
of the Reading CC, of 

Reading the “Bulletin” of the 
group for several months, we were 


by the echedule of the 


even 


Reading 


busy group. Just to 
give you a sample, take the July 


clubs 


program 


a month which finds most shuttered 


for the summer 
vacation. (Gosh. they 


12-Field trip. July 
17-Board meeting. July 


uly 7-No meeting 
do slow up a bit! July 
13-Class night. July 
21-Program of movies presented by Leonard 
Millhauser. July 27-Practical demonstration 
of “Outdoor night”. July 28 
Night 


That gives you a slight idea—six meetings 


pictures al 
Contest 


in sixteen days! 

Knowing that most clubs have difheulty in 
keeping their members interested at attend 
ing two or three meetings a month, we 
droppd a line to Miss Virginia Haas, editor 
of the Reading CC's Bulletin, and asked for 
some information on the club and its mem 


Miss Haas, 
bang-up job on editing the Bulletin, from 


bers who, incidentally, does a 


making up all the club announcements to 


typing the stencils, answered all of our 


queries and then some 
Nowadays, when the average camera club 


runs into difficulty with attendance, the 


usually given is “television competi 
The Reading CC has the 

local TV stations and 
Philadelphia, and still the 


from 


excuse 
tion” competition 
three in 


attend 


ot two 
average 
20-25, a 


showing when you consider that the 


ance at meetings is grand 
lub has 
a membership of only 32! 

What's the secret of Reading CC's slightly 
sensational attendance and activity record? 
From what Miss Haas has told us, it would 
answer lies in the 


seem that the promotion 


of a throughly friendly and cooperative 


spirit among the members, Of course, all 
clubs try for 
work at it? 
Reading Cf 
and by means of Class Nights, teaches them 
from their 
Nights are 
club 
discouragment lor 


Reading 


club shows interest 


that, but how many really 


takes new members in hand 
how to get the most 

these Class 
(unlike the 
might 


cCatnietas 
Sometimes 
attended 
and it 


poorly 
other sessions} 
result in 
most clubs. But not for the 
They that if the 


in new members and teaches them develop 


group 
believe 
ing, printing and enlarging, the new mem 
bers will become a part of the enthusiastic 
regulars.” 

Club 
try and 


programs are carefully planned to 


include subjects of interest to all 
All phases of photography are touched on 
by dint of 


who, by the 


judicious selection of 


spe akers 


way, are chosen mostly from 


the membership of the club! The Reading 
that by 
members help with the programs, they really 
feel that 
Good 


with 


group has found having its own 
part of the 
that, and 


advocated in this space last 


they're organization 


peychology, right in line 
what we 
month. 

With the exception of the winter months, 
the club Field Trip every 
all very well attended. And of 


Hass “These 


month, 
Miss 


toward 


holds 4 
these 


says, trips do a lot 


45 








Bulletin Contest 
The Camera Club Publications Con 
test continued, in 
have been wondering. Copies of bulle 
tins sent to Hank Barker during the 
past year will be sent to the judges. 


will be case you 


The formal announcement about the 
judging will be in the September CC 
tulletin. Continue to send Hank two 
copies as before, he will see that one 
this 


Johnson and his help 


of them reaches the judges, year 
or next H J 
ers have done a good job in previous 
years, but now it moves out of the list 
of CD tasks and will be handled here 
for all PSA 


a‘ter ae a CC function 


member clubs 











creating good fellowship among our mem 


we believe, one of the most 


bers, which is, 


important factors in keeping the 
active.” 

Good 
fun. Sounds simple, but it's not an 
to fill 


in filling it is on the high road to success 


programs, good fellowship, good 
easy 
order The organization that succeeds 

Oh, yes, two other very important factors 
contribute to the success story of the Read 
ing Of that all 
cluded with the serving of refreshments, The 
that 


acquainted over a cup of coffee 


One is meetings are con 


theory is there's nothing like getting 
the last (and perhaps most important) is 
that, unlike a club 


which restricts its membership to men, the 


neighboring camera 


Cincy plans changed 

Plans for a camera jamboree in Cincinnati 
during September have been modified since 
we went to press with the August issue. The 
event will still be held but will consist large- 
ly of the Tops show. 


Walkers teach 


John and Amy Walker, leading CD mem 
bers and contributors to last month's feature 
on the Expressionists, are to give 4 course at 
the Jamaica Y on “Art for the Color Slide 
Worker” starting Oct. 8. Other courses to 
be given inelude those of Edward L. Bailey 
and Hans Kaden. 


RECORDED 
LECTURES 


Wm 





G. McClanahan, 
922 Ryan St., 
Lake Charles, La. 











It's difficult for me to say 
whether I'm 


this month 
enthused the fact 
that the RLP’s latest release is devoted to 
Nature Photography or just 
excited about the wonderful color 
slides which accompany this taped discus- 
sion of the “how's & why's” of making prize 
winning Nature Pix. 


more over 


whether I'm 
overly 


But regardless of what the exact reason 


This newest of the new shows probably 
won't be available for another thirty days, 
but it’s time for you program chairmen to 
be making your reservations Now! 

And along about this point perhaps we'd 
best slow down long enough to tell you that 
the Object Of Our Affections at the moment 
is RL 8#, “Let’s Take Nature Pictures” by 
Ruth Sage, APSA, and one of America’s 
best known nature photographers. Ruth, as 
most of you probably already know, was 
one of the founders of the Nature Division ot 
PSA. She is an exhibitor and teacher with 
an impressive record. 

We're particularly intrigued by her ap- 
proach to the subject of Nature Photog- 
raphy, and because she is a perfectionist she 
tells you how to take Nature as you find it, 
and how to recreate it indoors when you 
find weather conditions outdoors impractica) 
for photographic field trips. 

When Ruth gets through you'll agree that 
Nature photography is undoubtedly one 
of the most satisying branches of PSA. Not 
only does it help you appreciate the proc- 
esses of nature going on around us, but the 
net results, photographically speaking, are 
wonderful! 

Only one possible fly gets into our oint- 
ment with this You end up 
becoming so enthused about some of the 
photographic 


lecture. may 


insects 
around you that you'll turn your home into 


possibilities of the 


a haven for harried pests instead of trying 


to eliminate them from your quarters! 
there’s cer As | this and slides, I 
, ’ 

it’s there! quickly found out that contrary to my prior 


Out Of The Hypo Barrel 


Pleasantly surprised to see that a couple of you folks read this 
photographers’ version of the cracker barrel. At least, the items 
stuck away in this occasional corner pull quite a nice bit of mail, 
so somebody reads the darned thing. 

One thing that has started rolling in is a nice bunch of travel 
tips. Except that one is a mystery. 
wants to know where 
probably 


Neading CC is a club for the enthusiasm might be, 


reviewed 
more ? tainly no doubt but that 


tape 
Need we say 


One fella has a picture and 
it was made! So we'll run that reverse one, 
However, don’t start just be- 
cause George wrote the Editor a letter. Your name is temporarily 
' : George so get out a picture and tell us how to get there. 
+ Light weight curved We asked for Convention pictures, not knowing how well the 
case. L. A. Committee would staff us, with four of Fred Archer's top 
students. And now the pictures are rolling in. Fine business. We'll 
find a use for all of them, either in the Journal or in the records of 
Tim Holden's Convention Committee. 

One thing we forgot on the Reader Survey. We didn’t tell you 
where to sent it. Thought you'd know the Journal address is always 
on page 2 of every Stamford. Some have been forwarded 
from Headquarters, some came direct. We still have some copies 
here if you'd like to register your likes and dislikes. We are very 
pleased by the starting trickle of returns. Not that they all toss 
bouquets, plenty of brickbats, too, and it is from the brickbats that 
we really learn. We count brickbats for ten and bouquets for one 
in our popularity scoring and the final score on that subject is our 


secret 


next month you coasting 





MIDGET 
100-2 


* Rechargeable, re- 


placeable battery. 


Efficient, broad even 
coverage reflector. eed 
Wide range of acces- 
sories permits addi- 
tion of extra lights, 
additional power, 
lights with modeling 
lamps, etc. 
A high quality combination Seriously. the 
speedlight that gives de- 
pendable constant light 
output at maximum oper- 
| ating economy. Operates 
' from rechargeable storage 
battery or from 115 volts, 
60 cycles, AC. Has own 
\ built-in charger. 


returns show that we are on the right track in 
making a distinct shift to how-to-do-it stuff. There was a load in 
\uguet, there is more in thie issue and there will be loads more in 
October along with the Convention Report. 

Convention Report. Why isn’t it in this month? Time. The 
Convention closed August 8. Your Ed got back on the job Aug. 11, 
just in time to start dummying the pages of this issue with type the 
printer had been setting while we conventioned. On the 20th of 
takes 


Constant light out- 
put. 





Sold Only Thru 
J. G. Saltzman, inc. 
480 Lexington Ave. 


New York 
Send for Complete Literature|and other a > 


AMERICAN SPEEOLIGHT CORP 


480 Leaington Avenue « Wew York 17 NW Y 


August we start sending up copy for the October issue. It 
time to put out a magazine. 

Oh, yeah. 
small type in the LaBelle ad in June. You color shooters can make 
a few bucks and help PSA. More on this next month. 


Been meaning to remind vou to go back and read the 
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opinions no specialized equipment or gim- 
micks are required in nature photography. 
You'll find that out as you view these slides, 
and as listen to Ruth describe her 
“patched up camera, held together with 
paper clips and wire” as she makes some of 
the shots. 


you 


Since this lecture covers plant life most 
thoroughly 
amount 


(as well as devoting no small 
of attention to the world), 
the program becomes as interesting to the 
home gardener as it does to the photogra 
pher. An that’s saying a lot! 

And of course one of the nicest things 
about this lecture, as with the others in the 
RLP series, is that it brings your club a 
hundred dollar talk, complete with slides, 
for only five bucks. As already in 
dicated, production requirements being what 
they are, there may be a lapse of thirty days 
before the show is actually ready to put on 
the road, but it’s not tuo early now for you 


insect 


we ve 


to start making your reservations for this 
and the other Recorded Lectures vou'll be 
using this fall and Fact is, with 
the demand as high as it is for the lectures, 


winter. 





PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
clnb. Each program consists of a set 
of 2x2 slides and a tape-recorded 


commentary. 


No. 8. Let’s Take Nature Pictures by 
Ruth Sage, APSA. 

No. 7. Abstracts, by 
Wright. 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec- 
tion, by J. Armstrong, 
FPSA. 

No. 5. New Prints for Old by Bear- 
bara Green, FPSA. 

No. 4 Still Life by Ann 
Dewey, APSA, Hon. PSA. 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie. 
No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 

APSA. 

SPECIAL Photography of the Nude 

by P. H. Oelman, FPSA. 


Sewell Peaslee 


Elwood 


Pilger 


deposit of $25.00 should accom- 
pany an order. A service charge is 
for each Lecture. The SPECIAL 
$10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the serv- 
ice charge is $5. The service charge 
will be deducted from your deposit 
the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

For all programs except the SPE- 
CIAL, new “customers” should write: 
Wm. G. McClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers stil] 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


made 


costs 


when 
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there's no time to waste. And this lecture is 
definitely 
popular. 

We suggest you review our box for a com- 


going to be one of our most 


plete listing of all the shows available, and 
for information on securing one of the lec- 
tures, 

And when we say that the Early Program 
Director Gets The Worm, we mean it with 
all honesty and sincerity about Ruth Sage’s 
lecture on Nature Photography. In fact, 
you'll not only get the worm but a lot of 
other bugs too! 


Salon Calendar 


Salons Agreeing to Follow 
PSA Recommendations 


Note: M--meonochrome prints, C color 
transparencies, SS--stereo slides, L-—monochrome 
slides, A-—architectural prints, S—scientific or na 
ture prints. Entry fee is $1.00 in each clase unless 
otherwise specified. Recognition The monochrome 
portions of salons listed have initial Pictorial Divi 
sion approval. Check salon list of appropriete divi 
sion for recognition of other sections 


color prints, T 


On Exhibition 


PS4 (M.C.T.S.88.MP) M and 7 
State Fair in 


Nelaon 


exhibited at Calif 
Data: R. F 
Burbank, Calif 


Sacramento Sept 4-12 


2 Orange Grove Terrace 


PAULO (M.C.T) Exhibited during Sept at 
Maia Gallery. Data: Foto-Cine Clube Ban 
deirante, Rua Avanhandava 16, Sao Paulo, Brazil. 
WITWATERSRAND (MCS) Exhibited during Sept 
at Johanneshurg Public Library and at Durban Art 
Data: Camera Club of Johannesburg, P. O 

Box 2285. So. Africa 

VANCOUVER (M) Exhibited Aug. 26 to 
Fair. Data: Pacifie Natl. Ehibition 
BR. ¢ Canada 


SAO 


Prestes 


Gallery 


Sept. 7 at 
Fxhibition Park 
Vancouver 6 
VANAIMO iM) Exhibited Sept. 13.20 
C. Dakin, 58 Pine St., Nanaim RB. ¢ 
NEWCASTLE UPON.TYNE (M.A) Exhibited Sept 
7 im Art Data T. H. Morrixo 
Rd.. New spon Tyne 2, Northu 
England 
WEXICAYV (M.T) Exhibited Oct. 10 to Now. 9% Data 
Club Fotografico de Mexico, San Juan de Latran 80 
l er Piso, Mexico 1, DF 


Data: Stanley 


Canada 


Callery 


berland 


PUYALLUP iM) ent. 19-27 at Pair Data 


s Wast Puyallup, Wash 


Open for Entries 
HOUSTON (M) Closes Sept. 14. Fee $2.00 
Oct. 11-25 at Museum. Data: Mre 
Museum of Fine Arts, Houston 5 
ZAGCRE 
forn 


' r 


Exhibited 

Newton Wray, 

Texas 

(M) Closes Sept. 15. Entry 

Zagreb Oct. 17 to 
Data: Fotoklub 


D AND BELGRADE 
" Exhibited at 
Nov. 1 at Belgrade during De« 
Zagreb 2. P.O. Box 5 Jugoslavia 
GOULBURN (M) Closes Sept. 18. Exhibited Oct. 2-11 
Halsbury Mon 
New So. Wales 
CLEVELAND (M.T,.S) Closes Sep. 19. Fuhibited Oct 
12-30 at Higbee Calleries. Data Mrs. Mary J 
Matheson, 12317 McGowan Ave., Cleveland 11, Ohio 
EVANSVILLE (M) $2.00. Ex 
hibited Oct. 4-25 Orval R. Gilbert 
828 Taylor Ave 
CHENT (M) 
Nov. 8, Data 
Ghent 


t necessary 


Data: Salon Secy Suite House 


tagere St., Goulburn Australia 


Closes Sept. 20. Fee 
at Museum 


Evansville, Ind 


Data 


Sept. 20. Exhibited Oct 
Tack, Secy., 


25 to 
7, 


Julien Nieuwland 


Belgium 

CHICAGO (MM) Closes Sep. 26, Fee $2.00. Exhibited 
Oct. 17 te New. 15 at Museum of Science and Indus 
try. Data: Mies Mary Abele, 2617 
ton, Hiinois 

SO. RHODESIA (M.C.T) € Exhibited Now 
2-7 at State Lotteries Hall. Dat Mashonoland Photo 
Society P.O Rex 2038 Saliebury Soa 
Se. Africa 
SANTIAGO 
hibited during Nov 
Calle Huerfanos 1223 

BATH (M,S.T.L) 
at Victorja Art Gallery 
Pulteney St., Bath England or R. H 
Kasabian 9 Coles Ave Hackensack, N J 

MISS. VALLEY (M.T.S) Closes Oct. 14. Print fees 
$1.00 ; Exhibited Oct. 22 to Now 

at City Art Museu Dat r A. Tucker 625 

Carter Ave St. Louis 7, Mo. 


Hartzell St., Evans 
eee Oct. 1 


Khodesia 


(M.T) Closes M Oct. 4 Oct. 15. Ex 
e, 


Deta: Foto Cine Club 
Santiago, Chile 


de Chil 


Closes Oct Exhibited Oct. 15-31 
Data K I James, 3 


Somerset 


s return postage 


15. No fee. Exhibited 
John’s Cathedral Hall 
Studio, 3) 


HONG KONG (M) Closes Oct 
Nov. 30 to Dec. 5 in ™ 
Data Chan, c/o Gainsborough 

Hong Kong, China 


Tom 
Gloucester Bldg 


VICTORIA (M, T) 
for prints. Exhibited Nov 
Data: Jas. A. MeVie, 2171 
B. C., Canada 

4RIZONA (MT) 
hibited Nev. 615 at 
Holst, 1902 E. Willetta 5t., 

OUERETARO (M,.T) Closes Nov. 25. Exhibited Dec 

“19 to Jan. 6 at Museo Regional. Data: Club Foto- 
grafico de Queretero 16 de Septiembre No. mM, 
Queretaro, Mexico ot Ray Miess, 1800 N Fare! 
Ave., Milwaukee 2, Wis 

CUBA (M,T) Closes Dee. 2 
Jan. 20 at Club. Data: Club 
O'Reilly 366, altos, por Compostela, Havana, Cube 

CALCUTTA (M,T) Closes Dec. 26. Exhibited Feb. 
14.28. Data: B. K. Mukerjee, 248 Hindusthan Park, 
Caleutta, India 

VALPARAISO (M) Closes Jan. 15 
February at Vina del Mare. Deta 
y Cinematografico de Valparaiso, Calle Condell 3149, 

Chile 


Entry fee $1.50 
Empress Hotel 
Victoria 


Closes Oct. 17 
15-22 at 
Bartlett Ave., 


$1.50. Ex 
Agnes M 


Arizona 


Closes Oct. 20. M fee 
State Pair Data 


Phoenix, 


Exhibited Dec. 18 to 


Fotografico de Cuba, 


Exhibited during 
Club Fotograhco 


Valparaiso, 

PUEBLA (M.T) Closes Feb. 1, Exhibited Feb. 26 to 
Mar. 25. Data: Club Fotogrefico de Puebla, av. 2 
Oriente No. 1 Altos, Puebla, Mexico or Ray Miess, 
1800 N. Farwell Ave., Milwaukee 2, Wis. 

MILWAUKEE (M.T.SS) M closes Feb 8; slides Feb 
15. Print fee $2.00. Exhibited Mar 5-21 at Layton 
Art Gallery. Data: Ray Micse, 1800 N. Farwell 
Ave., Milwaukee 2, Wis 


Other Salons 
On Exhibition 


RUENOS AIRES (M) Exhibited during Sept 
Foto Club, Buenos Aires, Calle Sante Fe 
Buenos Aires, Argentina 


NEW DELHI (M) Exhibited 
Kasinath, 154/29 Kerol Bagh, New Delhi 5, India. 


LONDON (M) Exhibited Sept. 12 to Oct, 10 at Royal 
Society of Painters. Data: London Salon of Pho 
Conduit St., New Bo St., London 


Data: 
1924, 


Sept. 5-28, Data: T 


tography, 26-27 
Wl, England 
INTWERP (MC) 
Royal Zoological 
Dambruggestr 265 
ROYAL (M,T,SS) Exhibited 
London, Nov. in Norwick 


Sept 19 to Oct. 4 at 
Data: F 


Belgium 


Exhibited 
Society Borrenbergen 
Antwerp 
10 to Oct. 17 in 
Royal Photo 
London SW7, 


Sept 
Data: The 
Cate 


graphic Society, 16 


England 
{WSTERDAM (M.T) 
of Painters 


Zuider Stationsweg 33 


Exhibited (Oct 18 at Ar 
Secy. Focus Salon, 


Holland 


Gallery Aeon. Data 


Bloemendaal 
during October Data 


Stockholm 21, Sweden 


SWEDISH (M) Exhibited 
Master Competition 


Open tor Entries 
5S. Exhibited Sept. 90 to 


Subalpina, Via 


TURIN (M) Closes 
Nov. 10. Date 
BRogine 25, Turin 

SOUTHAMPTON (M) Closes Sept, 15 
1 to Nov, 28 at Art Gallery, Data: ¢ 
Wilton Road, Shirley, Southampton, 


Sept. 

Societa Fotografica 

Italy 

Exhibited Oct 
Hosking, 115 

England 

Sept. 19. Exhibited 

Club, Hall 


(M.L.T) Closes 
Windlesham 
England 


WINDLESHAM 
Oct 1-18. Data 
grove, Bagshot 
{RCENTINA (iM) 
2-14 at Whiteomb Gallery 
tio Paerapa 631, Buenos 
BLUMENAU (iM) 
luring November 


Camera 
Surrey, 
Sept. 30. Exhibited Nov 
Data: Foto Club Argen 
Argentina 


(loses 


Aires, 
Closes Oct. 1. No fee. Exhiblied 

Foto Club Blamenau, Catsa 
Sante Catarina, Brazil or Ray 


Milwaukee 2, Wie 


Data 
Blumenau 
Farwell Ave 


postal 606 
Miecss, 1800 N 
LUCKNOW (M.C,T) Closes Oct 

and Dec, Data: V. PP. Amateur 
63 Yahiepur, Allahabad 3, India 
SOUTHEASTERN (M. SS) Closes Nov. 2. Limited to 
states of USA. Entry fee $2.00 
15-23. Data: Mre. Jane A 
Orlando, Florida 


15. Exhibited Now 
Photographic Asen., 


entrants in nine SE 
for prints. Exhibited Now 
1124 W. Yale Ave 


Heim 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division's current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request 
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PICTURE OF THE MONTH, JUNE 





JUDGES 
rORTAT 


Kh FPSA, FRE 


PORTFOLIO SCORES 


rd Ten 4th Tes 
u 
” 
16 
» 


Portrast 


) 


CUMULATIVE SCORES THROUGH JUNE. 1953 
Anders Sten 4 Charles J. P ‘ 
Wellington Lee 53 Larry D 23 
Edith M. Raoyky Mildre 23 
Cary! R. Firth } Ww 

Julia Foss w 

Ollie Fife } He 

E. W. Hatchinson 

Alice Igersheimer 

Dan F. Leung 

Kent C. Martin 

Dorie M. Weber 

George J. Munz 

Barbara Haasct 

r. S. Hall 

H. B. Watt 

Sewell P. Wright 

Frederic Calvert 

Frank J. Heller 

D. John W. Super 

Edna V. Tucker 

H. A. Thernhill 

D. H. Wanser 


PSAers win 


First quarter winners in the Colonial Wil 
liamsburg contest include Dr. Carl W. La 
Fratta of Richmond, Va., First Prize; Dr 
Alton D. Brashear, also of Richmond, Honor- 
able Mention. Prizes are gift certificates 
valued up to $50 for craft merchandise 

Contest continues through 1953 with prizes 
each quarter and a grand prize at the end 
Open to all, for black and white pictures 
only 


PSA JOURNAIT 





2 NEW 


features 


ij 
... now 
make the 


SUPER TECHNIKAZ 4x5 


more 
versatile 
than 


ever before 


THE NEW .4..4./ UNIVERSAL BACK 
WITH EKTALITE FIELD LENS 


Quickly and easily, you can now interchange Press-Type Film Holders, 
six-sheath Film Magazines, Rollfilm Adapters, Polaroid Back and En- 
larging Attachment without fuss or bother. And the Ektalite Field Lens 
provides corner-to-corner image brilliance for ground-glass focusing and 
viewing. All this with the Linhof-exclusive interchangeable and rotating 


back 


THE NEW HI-SPEED M-X SYNCHRO 
COMPUR RAPID SHUTTER 


Vow, for the first time, the 1560 mm Schneider Xenar (4.5 lens is fitted in 
Compur Rapid Shutter, 1 second to 1/400th, Fully (M-X) Synchronized 


and equipped with improved Press Lever and Self-Timer 


Add these new features to the Swing-and-Tilt Movements of the Super 
rechnika 4 * 5, to the Triple Extension Bellows, to the Drop Bed, to the 
Multi-Focus Rangefinder which couples to as many lenses as desired, and 
you have a press camera with more features than can be found on the 
finest view camera, 

Phe LINHOF Super Technika 4 * 5 is now more versatile than ever before. 
Super Technika Cameras are also made in sizes 2'/, * 3'/, and 5 * 7, and 
are available at franchised dealers. 


Write for descriptive literature (please specify size desired) 


KLING PHOTO CORPORATION Sole U.S. LAchof_ Distributor 


NEW YORK 3, NY: LOS ANGELES 46, CALIFORNIA 





For prints with maximum warmth, 


maximum un ifo rmity 


Kodak 
KTONOL 


Developer 


Whether you use Kodak Opal, Ektalure, Platino, or 
Athena Papers, you will like the new Kodak Ektonol 
Developer. 

You'll appreciate the speed-up in print production 
made possible by its uniform development rate. Devel- 
opment time remains the same throughout its useful 
life. 

You'll be better satisfied with your prints because 
image color remains the same from print to print. 

You'll like Ektonol for its keeping qualities—even in 
an open tray—and its developing capacity. But most of 
all, you'll like the way Ektonol-developed prints take 


sepia toning. 


"MOTOGRAPHIC PURPOSES 
Oe Not Mail Poste! Regulation 


Kodak 
Ektonol 
Developer 


. 

"On. cane va oevnor® 

woe Peceisiwe waem rons pare 

"AOC ae) + wrasse fO® ran 
Wie ane ro og sama TOM 





: ° Moke 
SauON OF STOCK souuTionw 


Ostman NODAR compant 


Ask your Kodak dealer for Kodak Ektonol De- 
veloper. Two sizes: to make | gallon of stock 
solution, 65 cents; to make 5 gallons of stock 
solution, $2.36. Dilute 1:1 for use. 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





